ME33AA
ART AND ATROCITY:

Representations of Violence and Trauma
Course Convenor: Prof Shane Alcobia-Murphy

Course Moderator: Dr Dan Wall
Lecture: Tuesday, 1-3pm, KCG10
Seminar: Friday, 1-3pm, KCG10
30 credits
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CONTACT INFORMATION

Prof Shane Alcobia-Murphy

Room: A55, Taylor Building
Email: sam@abdn.ac.uk

Office Hours: Monday 3-5pm - we can meet in my office (A55, Taylor Building) or I can send you a Teams link to meet online.
COURSE CONTENT

How is the artist to respond when the virtual becomes the real and when words cannot carry the weight of trauma? How can an author avoid the accusations of voyeuristic prurience or crass opportunism when he or she attempts to re-present events of public violence? This multi-disciplinary course examines work from a wide range of modes, including fiction, poetry, film and graphic art, and looks at the difficulties of inscribing trauma and the ethics and praxis of remembrance. Key events covered include the Holocaust, the Sabra and Shatila massacre, 9-11, and the conflict in Palestine.
The course aims to

· contextualise the set texts within a specific socio-cultural context

· discuss the formal aspects of each text

· facilitate class discussion

· set individual tasks and help students develop their presentational skills

SET TEXTS

Armitage, Simon. Out of the Blue. (Enitharmon)

Foer, Jonathan Safran. Extremely Loud and Incredibly Close. (Penguin)
Beigbeder, Frederic. Windows on the World. (Harper)

Sacco, Joe. Footnotes in Gaza. (Metropolitan Books)

Speigelman, Art. Maus. (Penguin)

Spiegelman, Art. In the Shadow of No Towers. (Pantheon Books)
Wilkomirski, Binjamin. Fragments. (Picador) – available on MyAberdeen
Films that we will be looking at:

Ari Folman (dir.), Waltz with Bashir
Joshua Oppenheimer (dir.), The Act of Killing
Summary of learning outcomes:

	A:  Knowledge and Understanding of:-

· A range of key contemporary literary and visual texts

· The ethical nature of representation in a time of violence 


	C:  Practical Skills – able to:- 

· think and speak cogently about contemporary literature, film and visual art
· discuss the social and political background to selected texts



	B:  Intellectual Skills – able to:-

· read and appreciate a selection of poems, plays, novels  and interpret them against their historical background

· view and appreciate a selection of memorials, graphic art and films and interpret them against their historical background

· understand the linguistic and stylistic techniques of contemporary fiction and poetry as represented by the set texts

· understand the filmic techniques employed in a selection of films


	D:  Transferable Skills – able to:-

· discuss complex issues with clarity and cogency, both orally and in writing

· write clearly, succinctly, grammatically and idiomatically

· organise study time effectively




By the end of the course students will be able to:
· appraise current trends in the area of Trauma Studies

· analyse the set literary and filmic texts within key theoretical frameworks

· critique, both orally and in writing, artistic representations of violence

CONTENT WARNING
The focus of the course entails discussion and reading that addresses potentially challenging topics that may trigger emotional responses. Please get in touch if you need specific warnings for classes. If you need to leave the room (virtual or otherwise) during seminar discussions, you may do so without penalty; you are responsible for any work missed in this way, but please contact me if the course content is affecting your studies adversely.

In Weeks 1 we will be looking at examples of war reportage and so the photographs are graphic and feature injured and traumatised civilians. The texts in Weeks 1 and 2 deal with the Holocaust – while the descriptions are not overly graphic, there are images from the concentration camps and each of the texts deal with events which many consider ‘unspeakable’. The Act of Killing (the film studied midway through the course) is disturbing due to the accounts given of the Indonesian genocide and we are privy to a conversation where a perpetrator glorifies rape. The final two weeks deal with 9/11.
In order to provide more detailed guidance on all key education policies, a dedicated webpage for students has been prepared. [Pay particular attention to issues of plagiarism, academic integrity, monitoring and non-attendance.]
Students are asked to make themselves familiar with the information on key education policies, available here. These policies are relevant to all students and will be useful to you throughout your studies.  They contain important information and address issues such as what to do if you are absent, how to raise an appeal or a complaint and how the University will calculate your degree outcome.
 
These University-wide education policies should be read in conjunction with this Course Guide in which School specific policies are detailed. Further information can be found on the University’s Infohub webpage or by visiting the Infohub.

SCHEDULE OF CLASSES

WEEK 1
(1) Read the theoretical material on MyAberdeen for this week

(2) Attend the introductory lecture in KCG10.

(3) Post at least one comment on the Discussion Board.

(4) Watch the vodcast on Fragments (on MyAberdeen).

(5) Listen to the ‘In Our Time’ programme (on MyAberdeen).
(6) Attend Friday’s seminar (on Fragments).

Topics: Does knowledge of the publication history of Fragments change your perception/reception of the text? What formal techniques are used in Fragments to depict trauma?
WEEK 2
(1) Read the theoretical material on transgenerational trauma on the MyAberdeen folder for this week.
(2) Attend the lecture on the Holocaust and Maus in KCG10.
(3) Watch the film on MyAberdeen (Waltz with Bashir).

(4) Post at least one comment on each of the three discussion boards.

(5) Watch the podcast on transgenerational trauma.

(6) Attend Friday’s seminar (on Maus and Waltz with Bashir).
Topics: Find examples in Folman’s text of (a) flashbacks, (b) hallucinations, (c) dreams, (4) amnesia, (5) dissociative behaviour, (6) discussions about the role/function of memory, and consider their significance. In Waltz with Bashir, consider the function(s) of the following: (1) the soundtrack; (2) animation; (3) the shift from animation to video images; (4) the documentary format. In what ways do both Spiegelman and Folman depict transgenerational trauma in their texts?
WEEK 3
(1) Attend the lecture on Footnotes in Gaza in KCG10.
(2) Post at least 1 comment on the discussion boards (Footnotes).

(3) Watch the vodcast by Sacco.

(4) Watch The Act of Killing;
(5) Watch the vodcast on The Act of Killing;
(6) Post at least one comment on the discussion board re. The Act of Killing;
(7) Attend the seminar (on The Act of Killing).
Topics: To what extent does Sacco’s Footnotes in Gaza constitute a form of ‘aesthetic journalism’? Does the author maintain objectivity in his reportage? Are there instances where the writer becomes self-reflexive about his craft, and is such self-reflexivity necessary? What techniques does the writer deploy to portray violence and trauma? Did you find Oppenheimer’s film disturbing (and why/why not)? What is the function of the re-enactments in the film? Are the actions of the killers lauded or critiqued? Discuss the ethics of representing the Indonesian genocide on film and whether you regard The Act of Killing as somehow over-stepping the mark. Are the victims silenced/ignored by the film? Are the perpetrators of violence glorified in any way? The article writers have different takes on the film – whose argument(s) did you find most persuasive?
WEEK 4
(1) Watch the Spiegelman and 9/11 podcast.

(2) Post at least 1 comment on both discussion boards.

(3) Attend either the face-to-face seminar of the online webinar (on Beigbeder and Spiegelman).

Topics: To what extent is 9/11 considered an ‘untouchable’ event (in terms of criticism)? Is it dealt with in the same manner as the Shoah? Why does Spiegelman critique the commemoration of 9/11 in his text? What are the formal markers of trauma in his text? Why does the text seem to fixate on the burning towers? Compare and contrast Spiegelman’s Maus and In the Shadow of No Towers. Why does Beigbeder adopt a dual narration in his novel and are the two strands related in any way? How would you characterise the tone of Beigbeder’s text?
WEEK 5
(1) Watch the Out of the Blue documentary;
(2) Attend the lecture (we will be looking at the title poem of the collection only);

(3) Post at least one comment on the Out of the Blue discussion board;
(4) Watch the Foer vodcast;
(5) Read the article provided on MyAberdeen;
(6) Attend Friday's seminar.
Topics: What function does the refrain play in Armitage’s poem? Why does he revert to prose in the middle section? Do the material objects mentioned in the poem play a memorial function? What are the markers of trauma in the text? Does Sewell’s reading of the text add anything to your appreciation of Armitage’s poem? There are quite a number of different narrative strands in Foer’s text – are they each linked in any way? What role is played by the photographs in the text? Consider the effectiveness (or toehrwise) of Foer’s use of typography and spacing. Compare/contrast the presentation of traumatic grief in Foer’s text with that of O’Grady/Pyke.

WEEK 6
Individual Presentations (based on the second essay): each student will present a 10-minute presentation during a one-on-one virtual session or in-person session with the tutor. (It’ll be up to each student whether to attend in-person or to do the presentation online.) The presentation will be based on the essay topic. The topic needs to be agreed in advance. The presentation can be a draft of the essay’s introduction + an overview of the main arguments, or it can be an in-depth analysis of one of the essay’s main arguments, or it can be an overview of the main points (indicating the theories and secondary material that is going to be used to back up the arguments).
Accessibility Information

We aim to make our learning resources digitally accessible. Ally offers alternative formats for content, and lecture recordings will have auto-generated captions (but these might contain errors). If you need help accessing content or have questions about accessibility, contact your Course Coordinator. For issues with video captions, contact accessible-elearning@abdn.ac.uk with your course code and the specific lecture recording(s).

DISCUSSION BOARDS
For each week you’ll find a question (or questions) posted on the set discussion board(s) and you must respond to the question prompts prior to the seminar. There is no set word limit for your comments - in practice, most people tend to post comments of between 250-400 words. The responses count towards your Seminar Assessment Mark. The comments are not marked like essays and you will find typos and errors creeping in (and that is fine). But the Discussion Boards do have an ‘edit’ function, so you can correct mistakes even after you have posted your comments.
Assessment

Essay (3000 words - 80%); 10-minute oral presentation (10%); Seminar Assessment Mark and Course Journal (10%)
Essay

You will formulate your own essay question. You must get agreement in writing from the tutor concerning your specific topic. The essay topic must deal with more than one text (the norm is 2 primary texts). The essay should be 3000 words in length (you can be 10% over or under this limit), including quotations and footnotes, excluding bibliography; students should note that they will be penalised for work which does not adhere to the word limit. The essay is due on the Tuesday 17th December by 4pm (i.e. the week after you do your presentations). You must submit a copy via Turnitin (a Word document and not either a .pdf or .odt file).

NOTE: If you experience any problems with uploading your essay (such as not receiving an electronic receipt, or not being able to upload the file) you must email it as an attachment to your class tutor along with a brief description of the problem. Your tutor will then arrange with the School Office for the document to be uploaded on your behalf and you will not be penalized for late submission. If you do not notify your tutor and the School office within one working day of the submission deadline your essay will be subject to the usual penalty of 3 marks.

Submission arrangements for written assignments:
You should submit your work via TURNITIN. Essays should be within 10% of the word limit, including quotations and footnotes; students should note that they will be penalised 2 grade points for work which is either too long or too short. Students may opt to write the essay under exam conditions but if they wish to do so they MUST inform the course co-ordinator as early as possible in the course so that arrangements can be made.

Late submission: The Tutor may grant a discretionary extension for up to 7 days without medical documentation (but we do require a detailed explanation in writing). This extension is automatically granted for students with Special Provision. Work that was not granted a discretionary extension from your class tutor or was not covered by Special Provision will be penalised for lateness as follows:
1.
up to 24 hrs late: -2 Common Grading Scale (CGS) points (e.g. from A5 to B2)

2.
one further grade point for each subsequent day or part day up to a maximum of 7 days

3.
Work submitted more than 7 days late will be awarded a grade of G3

If you feel that your performance in an assessment has been affected by extenuating circumstances, or you have been unable to complete an assessment, you should report this through the Absence Reporting system, links to which are available through MyAberdeen and the Student Hub. You should also keep your Tutor informed. 
Oral Presentation:

In Week 6 (9th-13th December) everyone will be delivering a 10-minute presentation based on their second essay topic. This can take the form of an extended introduction to the essay, or it can give an overview of what the essay will be about (giving some key examples of how the argument will be substantiated). The presentation might be a close textual analysis of a key point to be covered in the essay. Detailed feedback will be given in the virtual or in-person one-on-one class to help you prepare for the essay. The presentation must be written up and sent via email to the tutor at the end of the presentation. (If you could supply a copy 24 hours prior to the session, that would be even better!) The presentation is marked on the basis of content. (The electronic copy of the presentation is for the external examiners and is not used as the basis for marking.) The presentation will be given either online or in-person in the tutor’s office (A55, Taylor) – you need to book an appointment when you are agreeing a topic (by email – sam@abdn.ac.uk).
Seminar Assessment Mark (SAM)
Attendance at all lectures and seminars is compulsory. Attendance registers will be taken, and students' attendance records will be reflected in their Seminar Assessment Marks. 

Poor attendance is regarded very seriously and will be penalised heavily through the Seminar Assessment Mark. {See paragraph on Seminar Assessment SAM}. The penalties are likely to affect the overall degree classification of Honours students.

In addition, the University operates a system for monitoring students' progress to identify students who may be at risk of failing to complete satisfactorily a particular course. If the Course Co-ordinator has concerns about your attendance and/or performance, the Registry will be informed. The Registry will then write to you (by e-mail in term-time) to ask you to contact your School Office – you must do so immediately.

Set criteria are used to determine when a student should be reported in the monitoring system: Students who miss 25% of classes in this 6-week course without good cause will be reported to Registry. Similarly, if you miss 50% of the classes on the course you will lose your class certificate.
RESIT:

Reassessment (resit) arrangements for this course take the form of an online essay exam paper for which you must register and which will be made available for a period of 3 weeks during the summer resit diet. If this is undertaken as a first attempt (for documented medical reasons or other documented good cause) the grade awarded will count as part of your overall grade for the course. If the reassessment is necessary because you were awarded a failing grade for your course work (below D3), or failed to submit your course work, the reassessment will be counted as a second attempt; in that case you can only be awarded credits for the course and a maximum grade of D3.
· Disability

Students who have been granted an extension on the grounds of disability must submit within one week of the normal submission deadline.  Further extensions beyond one week can be granted only by the Head of School.

· Medical Certification and Other Supportive Documentation

The university regulations state that students who believe that illness and/other personal circumstances may have affected their performance in an element of assessment must submit written details to the Head of School no later than one week after the due date of the assessment.  Self–certification is not valid.
· Quality of Writing

Good essays will be identified by the quality of argument, use of evidence, relevance to topic and quality of expression.  Inaccuracies in punctuation, spelling, grammar, idiom, referencing and bibliography, and sloppiness in presentation (numerous insertions, deletions, coffee stains, etc) will be penalised by the deduction of up to 4 marks.  Students should refer to the Guide to Written work for further advice.  

Students who are referred by the tutor to the Academic Writing Support programme are strongly advised to make use of this service so as to improve their essay writing skills.

· Format of written work

Essays should be word-processed wherever possible.
· Conventions of Reference

All students should use the conventions of reference as set out in the English Referencing Guide (and this can be found in the Essay Writing folder on the MyAberdeen course site). As noted in the statement on Quality of Writing, marks will be deducted for inadequate referencing.

Academic Integrity

The University expects that all students will undertake their studies with integrity and will submit assessments that have been prepared by themselves, with appropriate acknowledgement of external source materials. To do otherwise, to act dishonestly and cheat in an assessment, is classed as academic misconduct and will incur penalties. These web pages and the associated resource, ‘Academic Integrity: A Guide for Students’ have been developed to explain the meaning of academic misconduct, how you can avoid it and what the penalties are should you act dishonestly.

The mere inclusion of the source in a bibliography is not, in the view of the University, adequate acknowledgement. All quotations must be acknowledged by placing the words copied in quotation marks and by giving the source of the quotation in a footnote or endnote; similarly all paraphrases of other people’s words or ideas must be indicated by giving the source in a footnote or endnote; the source must also be listed in the bibliography.

Plagiarism is a form of intellectual theft, whether the person stolen from is a critic or a fellow student. It is also a form of cheating, and therefore an offence under the University’s Code of Practice on Student Discipline.

One common cause of unintentional plagiarism is when a student takes notes from a critical book and later incorporates these into an essay, forgetting that the ideas or their expression is not their own. If you take notes from your secondary reading, be sure to write down the bibliographical details of your source at the head of your page of notes and then paraphrase the writer’s ideas in your own words, putting any apt quotations you think you may later want to use within quotation marks. This way you can easily distinguish at a later date between your own ideas and those of the critic, and between the critic’s words and your paraphrase of them. You should include all such secondary sources in the bibliography at the end of your essay.

The use of exactly the same wording in more than one piece of work (e.g., an essay from one course and an essay from another course, or an essay from one course and a dissertation), where the material reused constitutes more than ten consecutive words not derived from another source, will be treated as self-plagiarism and will incur a penalty.

Please note that The Code of Practice on Student Discipline (Academic) has been updated in light of developments with artificial intelligence tools. Any students suspected to have any unauthorised use of artificial intelligence tools in an assessment will now be treated as plagiarism.

· a tutor finds evidence of plagiarism in a student’s work, it will be referred to the Head of School, who will interview the student about the matter. If he or she decides that plagiarism has occurred, the matter will be reported to the Academic Registrar, who will issue a formal warning. The student will be awarded a NIL mark for that piece of work. Any subsequent allegation of plagiarism will be dealt with more severely under the University Code of Practice on Student Discipline. Even where the offence is not judged to be substantial enough for referral to the Head of School, a tutor is liable to penalise the work by up to four marks for not conforming to the School’s guidelines on presentation and referencing.

If you are in doubt about how to follow these guidelines, ask your tutor’s advice.

The Use of Generative AI in Assignments

Work submitted to English courses should not contain material created or modified by generative artificial intelligence (GenAI) tools. This includes (but is not limited to): Bing Chat, ChatGPT, DALL-E 2, GitHub Co-pilot, Google Bard, and Perplexity AI. According to University policy, you must not use GenAI to do your critical thinking, analysis, evaluation, or synthesis. You must not use it to generate essays, poems, or any creative works, in whole or in part. The purpose of these assignments is to demonstrate your unique ideas, creativity, and written communication skills. Submission of GenAI-produced content for your assessments may be considered academic misconduct, and will result in investigative hearings and/or disciplinary action. Further information is available here. Use of other writing tools, such as the Turnitin Draft Coach Add-In for Microsoft Word and Editor for Microsoft 365 is permitted, and does not need to be acknowledged. If you have any questions, please consult your course co-ordinator.

· Academic Appeals

The University’s Guidance Note on Academic Appeals can be obtained from the Senate Office in the Registry or can be accessed at: 

www.abdn.ac.uk/registry/appeals
It indicates that appeals committees will limit their consideration to matters of procedure, competency and/or prejudice.  Those involved in considering academic appeals will not review matters of academic judgement, which are solely for the person or committee that has made the academic judgement to determine.  For an appeal to be upheld, a student must have suffered material disadvantage.

Your attention is drawn to the following paragraph of the University’s Policy on Academic Appeals: 

“Details of illness and/or other personal circumstance which either has prevented students from taking an assessment or from meeting a deadline for the submission of assessed work, or which students believe may have affected their performance in an assessment that contributes towards the result of a course or programme, will be accepted as grounds for appeal only if the Head of the relevant School has received written notification of them no later than one week after the date on which a student submitted, or was due to submit, an assessment or on which a student appeared, or was due to appear, for the assessment concerned.  Where good reasons have prevented a student from notifying the Head of School within this period, the student should write to the Head of the School as soon as is practicable and give details both of the illness and/or other personal circumstances and of the reasons why the Head of the School was not notified of the circumstances within the prescribed period.  Details reported after notification of the result will be accepted as grounds for appeal only in limited circumstances.”

The Vice-President (Advice & Support) in the Students' Association is available to help students considering submitting an appeal (tel: +44(0)1224 272965).
· Student Complaints

The University aims to provide a welcoming and supportive environment for its undergraduate students.  However, occasionally students will encounter problems and difficulties.  Complaints should be addressed in the first instance to the person who is in charge of the University activity concerned, e.g. the Head of the relevant School about academic matters; the Head of the relevant administrative section about the service that you receive; a Warden about residential matters.  Your Adviser of Studies or the Students’ Association will assist you if you are unsure how to pursue a complaint.  The University's Policy on Student Complaints is available at:  www.abdn.ac.uk/registry/appeals
The Vice-President (Advice & Support) in the Students' Association is available to help students wishing to make a complaint (tel: +44(0)1224 272965).
NOTE:

Students are asked to make themselves familiar with the information on key institutional policies which been made available within MyAberdeen (https://abdn.blackboard.com/bbcswebdav/institution/Policies). These policies are relevant to all students and will be useful to you throughout your studies.  They contain important information and address issues such as what to do if you are absent, how to raise an appeal or a complaint and how seriously the University takes your feedback.
 
These institutional policies should be read in conjunction with this programme and/or course handbook, in which School and College specific policies are detailed. Further information can be found on the University’s Infohub webpage or by visiting the Infohub.
COMMON GRADING SCALE (CGS)

	Grade
	Band Descriptor
	Honours Class
	
	Grade Point

	A1,A2,A3,A4,A5
	Excellent
	First
	
	22,21,20,19,18

	B1,B2,B3
	Very Good
	Upper Second
	
	17,16,15

	C1,C2,C3
	Good
	Lower Second
	
	14,13,12

	D1,D2,D3
	Pass                 (pass grade = D3)
	Third
	
	11,10,9

	E1,E2,E3
	Marginal Fail
	Below Third Class  Honours
	
	8,7,6

	F1,F2,F3
	Fail
	Below Third Class Honours
	
	5,4,3

	G1,G2,G3
	Fail, Token, or no Submission
	Below Third Class Honours
	
	2,1,0


The Scale comprises 23 discrete Grades grouped into seven Bands with an associated Grade Point for each grade.  These Grade Points are used for the purposes of aggregated to (i)determine the overall course mark from a number of components (e.g end of course exam and essay mark) and (ii) determine overall honours degree classification. Each band has associated Descriptors; in looking at the Grade received, students should refer to these descriptors to help them understand their Grade.

The Common Grading Scale in full, with associated detailed descriptors, is available at: www.abdn.ac.uk/staffnet/teaching/common-grading-scale-2840.php.

	UNIVERSITY OF ABERDEEN COMMON GRADING SCALE (CGS)

(predominantly essay-based courses)

	STEP 1 

Based on descriptors assess the band into which the work falls (A-G)
	 
	AWARD
	Grade Point

	Band Descriptor
	Band
	Grade
	Honours Class
	PGT Award
	


	Work, which is largely and predominately characterised by evidence of the following

· Outstanding ability and critical thought.

· Evidence of extensive reading/research.

· Superior understanding showing significant signs of originality and an in-depth understanding of the topics covered (in particular in relation to the comprehension and analysis of relevant legal theories and legal argument).

· Use of new information, new methodology or new theory.

· Original insight and power of analysis in which arguments are cogent and well supported in almost all respects or demonstrate creativity or originality.

· Excellent grasp of appropriate critical concepts.

· Excellence in understanding and critical analytical ability.

· Evidence of wide reading and discriminating use of relevant literature sources and work experience where appropriate.

· A firm sense of relevant.

· Illuminating and intelligent use of quotation or other illustrative material.

· Ability to present well-structured and persuasive argument.

· A superior and effective command of English.

· No significant deficiencies within the context of the assessment format.

· Consistently high standard of presentation.


	Excellent


	
	A1
	First
	Distinction
	22

	
	
	
	A2
	
	
	21

	
	
	
	A3
	
	
	20

	
	
	
	A4
	
	
	19

	
	
	
	A5
	
	
	18


	UNIVERSITY OF ABERDEEN COMMON GRADING SCALE (CGS)

(predominantly essay-based courses)

	STEP 1 

Based on descriptors assess the band into which the work falls (A-G)
	 
	AWARD
	Grade Point

	Band Descriptor
	Band
	Grade
	Honours Class
	PGT Award
	


	Work, which is largely and predominately characterised by evidence of the following:

· Able to argue logically and organise answers well.

· Shows a thorough grasp of concepts.

· Good use of examples to illustrate points and justify arguments.

· Evidence of reading and wide appreciation of subject.

· Good understanding of critical concepts.

· Ability to distinguish and deploy relevant material.

· Accurate and effective use of quotation or other illustrative material (e.g., well organised use of secondary material).

· Orderly / effective presentation of arguments which are mostly well supported.

· Clear and effective expression.

· Develops and analyses the core issues covered by the assessment while dealing with some advanced aspects of the assessment topic and shows an ability to engage in debate on relevant material.

· Highly competent work demonstrating clear understanding of the issues.

· Some signs of presenting information in a new light or drawing strands together in a new framework.


	Very Good


	
	B1
	Upper Second
	Merit
	17

	
	
	
	B2
	
	
	16

	
	
	
	B3
	
	
	15

 


	UNIVERSITY OF ABERDEEN COMMON GRADING SCALE (CGS)

(predominantly essay-based courses)

	STEP 1 

Based on descriptors assess the band into which the work falls (A-G)
	 
	AWARD
	Grade Point

	Band Descriptor
	Band
	Grade
	Honours Class
	PGT Award
	


	Work, which is largely and predominately characterised by evidence of the following:

· Repetition of lecture /seminar notes without evidence of further appreciation of subject.

· Lacking illustrative examples and originality.

· Basic / clear level of understanding of the relevant concepts.

· Knowledge of a sufficient number of core materials / ideas to substantiate general statements,

· Appropriate use of quotation or other illustrative material.

· Ability to recognise core issues and to construct a coherent answer which keeps these in view.

· Arguments are well constructed but omit or do not develop sufficiently some significant issues.

· Clear and grammatical style.

· Develops and analysis the core issues covered by the assessment to a limited extent but shows understanding of relevant material.

· Satisfactory presentation

 
	Good


	
	C1
	Lower Second
	Pass
	14

	
	
	
	C2
	
	
	13

	
	
	
	C3
	
	
	12

 


	UNIVERSITY OF ABERDEEN COMMON GRADING SCALE (CGS)

(predominantly essay-based courses)

	STEP 1 

Based on descriptors assess the band into which the work falls (A-G)
	 
	AWARD
	Grade Point

	Band Descriptor
	Band
	Grade
	Honours Class
	PGT Award
	


	Work, which is largely and predominately characterised by evidence of the following:

· Limited ability to argue logically and organise answers.

· Failure to develop or illustrate points.

· Some knowledge of a restricted range of issues related to the assessment suggesting a lack of understanding of some key concepts.

· Limited understanding of relevant issues or technical terms.

· Presentation of material which shows only a limited ability to understand and correctly deploy the work of others.

· Identifies and states accurately relevant principles but fails to develop or analyse the core issues covered by an assessment.

· Shows limited understanding of relevant material.

· Arguments are badly constructed or superficial.

· Contains flaws in logic or methodology or both.

· Limited use of relevant literature sources and (where appropriate to the assignment) work experience.

· Weak/simplistic presentation.

 
	Pass


	
	D1
	Third
	Pass
	11

	
	
	
	D2
	
	
	10

	
	
	
	D3
	
	
	9

 


	UNIVERSITY OF ABERDEEN COMMON GRADING SCALE (CGS)

(predominantly essay-based courses)

	STEP 1 

Based on descriptors assess the band into which the work falls (A-G)
	 
	AWARD
	Grade Point

	Band Descriptor
	Band
	Grade
	Honours Class
	PGT Award
	


	Work, which is largely and predominately characterised by evidence of the following:

· Poor / inappropriate / inaccurate presentation.

· Tendency to irrelevance.

· Some attempt at an answer but seriously lacking in content and or ability to organise thoughts.

· Little evidence of coherent thinking or organisation.

· Inability to identify or state accurately even basic ideas relevant to the core issues covered by the assessment.

· Reproduces in an inappropriate or incorrect manner the work of others.

· Significant errors or misconceptions in respect of core issues covered by the assessment which indicate a serious misunderstanding of the assessment topic.

· Deficiencies in structure, presentation and formulation of arguments which are sufficiently serious to indicate a serious lack of understanding of the assessment topic.

· Fails to meet the required standard.


	Weak

(may be eligible for compensatory credit)


	
	E1
	Fail
	Fail
	8

	
	
	
	E2
	
	
	7

	
	
	
	E3
	
	
	6

 


	UNIVERSITY OF ABERDEEN COMMON GRADING SCALE (CGS)

(predominantly essay-based courses)

	STEP 1 

Based on descriptors assess the band into which the work falls (A-G)
	 
	AWARD
	Grade Point

	Band Descriptor
	Band
	Grade
	Honours Class
	PGT Award
	

	 Work which is largely and predominately characterised by evidence of the following:

· No appreciable evidence of coherent thinking or organisation.

· Contains major errors or misconceptions which indicate a fundamental misunderstanding of the topic.

· Deficiencies in structure, presentation and formulation of arguments which are sufficiently serious to indicate a fundamental lack of understanding of the assessment topic.

· Consistently poor presentation.

--------------------------------------------------------------------------------------------------------------------------

Token or no submission
	Poor


	
	F1
	  Fail

Fail


	Fail

Fail
	5

	
	
	
	F2


	
	
	4

	
	
	
	F3
	
	
	3

	
	
	
	G1
	
	
	2

 

	
	
	
	G2
	
	
	1

	
	
	
	G3
	
	
	0
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