Cinema and Science beyond Science Fiction: Histories, Frictions, Configurations
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Lecture: Tuesday 13:00 - 14:00 in NK14 New Kings.  Lectures will be recorded and made available in the relevant week folder on MyAberdeen

Seminar: Thursdays 9:00 – 11:00 in MR028 CPD MacRobert
This course guide should be read in conjunction with the booklets: The Good Writing Guide & Guidance on Avoiding Plagiarism
Course Description 
From sci-fi to computer simulated graphics to mind-expanding documentaries, science and film have always gravitated toward one another. For much of the twentieth century, the cinema has provided mass audiences with a powerful and accessible source of images and ideas about many aspects of science, medicine and healthcare, including the notion of scientific evidence and objectivity, laboratory experimentation, science and human rights, the relationship between doctor and patient, the public image of scientists, the encounter between human and non-human animals. This course seeks to understand the complex relations between cinema and science by critically examining a diverse body of works coming from different filmic traditions, genres and periods, challenging the cliché of the mad scientist often represented in mainstream Hollywood cinema. Students will acquire the critical tools to navigate and counteract the widely spread misconceptions arising from both pseudo-science and biased media (mis)representations of scientific achievements.

Description of Course

Since Marey and Muybridge’s studies in animal and human locomotion, the history and practice of cinema has been intertwined with science and technology. Scientific research, in fact, needed moving images to carry out experiments to record physical reality in its dynamic quality for the purpose of analysis and understanding. More than being a tool for public engagement with science, cinema becomes a tool to think through and engage critically with scientific procedures, methods, concepts, often enriching science with ideas, juxtapositions and imageries coming from Surrealism, literature, philosophy, questioning the very notion of scientific evidence. 
The course covers a wide range of topics and film genres, from microcinematography to Painlevé’s scientific surrealism, from Herzog’s documentaries and the theory of “ecstatic truth”, to Wieseman’s portrait of a laboratory researching apes, from Guzmán’s film on astronomy and human rights to films engaging with mental and health care. Readings will be at the crossroads of film theory and history, medical humanities, visual culture, science and technology studies (STS). 

Overall, the course encourages students to reassess their understanding of the relationship between science and cinema beyond the paradigm of science fiction, to explore the many ways cinema engages with, challenges and represents scientific and medical practice. In its engagement with experimental, documentary, educational and narrative works outside mainstream cinema, the course pays attention to the aesthetic and formal elements that characterise the relationship between cinema, science and visual culture. Elements of dialogue and friction between science and cinema will be discussed by relying upon various theoretical approaches, from film theory to history of science, and STS. 

Intended Learning Outcomes (upon successful completion of the course)
1. Demonstrate an understanding of the critical approaches used to study the intertwining of cinema, science and visual culture, and its historical configurations.
2. Critically discuss the multiple configurations in which the relationship between cinema and science can be declined moving beyond the paradigm of science fiction.
3. Expand the conceptual toolkit of film theory and visual culture with notions coming from science and technology studies (STS).
4. Have experience of working in an interdisciplinary fashion.
5. Construct coherent arguments and have the ability to critically analyse visual and textual material in written and oral assessments, and in group discussion.
6. Lead discussions on selected visual and textual sources during the seminars.
7. Demonstrate the ability to engage the lay public with a chosen topic in cinema and science during seminar presentations.
8. Have gained experience of working creatively with others and independently to produce work to agreed standards and deadlines.
Engagement with this Course will foster:
· An ability to participate in the creation of new knowledge and understanding through research and inquiry

· An intellectual curiosity and a willingness to question accepted wisdom and to be open to new ideas
· An awareness of the human right to engage with topics and issues that are perceived as being the exclusive domain of scientific disciplines
· A capacity for independent, conceptual and creative thinking; 

· A capacity for problem identification, the collection of evidence, synthesis and dispassionate analysis; 

· A capacity for attentive exchange, informed argument and reasoning; 

· An ability to communicate effectively for different purposes and in different contexts; 

· An ability to work independently and as part of a team

· An awareness of personal strengths and weaknesses;

· A capacity for self-reflection, self-discovery and personal development

· An awareness and appreciation of the importance of public engagement with science through cinema and visual culture
Course Organisation: 
Attendance at all classes is compulsory. Attendance registers will be taken and attendance records will be reflected in the Seminar Assessment Mark (SAM). Poor attendance is regarded very seriously and will be penalized heavily through the SAM. For further details on institutional policies on attendance and other matters go here.

It is important that you make yourself familiar with the University’s policies and procedures on the subjects covered.

MyAberdeen 

MyAberdeen should be your first point of contact for course materials and questions. All of the relevant materials to complete the course can be found here.

Structure

This course includes one lecture and one 2-hour seminar.

You are required to attend all sessions for the course each week. Failure to attend (or leaving early / arriving late) will negatively impact your participation grade.

Films will be made available to stream through MyAberdeen for individual or group screening by students at their own convenience. Each week’s films will be posted in the “Course Materials” folder for that week. This means there will be no scheduled collective screenings.

Course Assessment

ME33CS: Group Presentation with accompanying 1,000-word individual reflective report (30%); one 2,000-word essay (50%); seminar assessment mark (SAM) (20%).

Footnotes and bibliography are excluded from the word count. The school allows for a leeway of +/- 10% of the word limit. 
Group Presentations of 25 minutes (3/4 students per group) will be delivered in class during the seminar in Week 10 (Thursday 23rd November). Your presentation should critically explore the relationship between cinema and science. Presentations should make use of the visual material and readings from the course. Each presentation should explore this broad theme by drawing on the required readings and must engage with at least one of the required films or readings from Weeks 1-10. 
The presentation must also include a visual/audio-visual component i.e. slides, photographs, performance or video. 
The purpose of the presentation is to demonstrate your understanding of a selected key concept in relation to visual material. How you approach this topic remains quite open. You might make a short film/video essay that responds to one of the films/images or readings and construct a presentation around this; you might follow a more conventional conference-style presentation analysing the material from one week or comparing material from different weeks; you might design a poster and present your ideas with reference to this; you might deliver a group performance.

If you want, you can also use any of the weekly prompts as a basis for your group presentation. 

You can choose to engage with specific topics (the relationship between human and non-human animals on screen, a medical condition, a scientific controversy affecting society, power and gender structures at work within science as portrayed on the screen, how cinema questions/fosters the stereotype of the scientist as mad, bad and dangerous or as a hero, how the medium of film can be used to communicate scientific content to the lay public, etc.). 

The aim is NOT to demonstrate an in-depth knowledge of the scientific topic explored, but to highlight your own creative strategy in approaching that topic. 
The presentation should be uploaded in the relevant assignment folder on MyAberdeen.

Reflective Reports must be submitted through Turnitin by the end of the day on Friday 24 November. This is meant to be both a narrative essay about your involvement in the presentation (what you did), as well as an analysis of your work. To write a solid reflective essay, please include the following (though not necessarily in this order):
· A description of your role in the presentation

· Rationale for the choices that you made with reference to the theoretical and/or artistic materials that the presentation responded to

· Evaluation and analysis of your actions and the outcome (how effective were your actions/decisions)

Groups will be assigned in Week 2.

Presentations will be assessed using the Common Grading Scale
Essay: Essays must be submitted through Turnitin by 5pm on Friday 1 December Essay prompts will be made available in Week 7 for those students willing to follow a prompt. Students wishing to write an essay on a topic of their choice should consult with the Course Coordinator by the end of Week 9.
Further guidance on the assessment will be provided in the course lectures and seminars and on MyAberdeen. Assessed work will normally be returned not later than three working weeks after its submission. 
Seminar Assessment Mark will be determined by: 

1) Regularity of Attendance. Course Regulations state that attendance at each meeting of every course is compulsory. Your attention is drawn to key University policies which can be accessed via the link on p. 2 above. 
2) Frequency of participation: It is expected that all students will participate voluntarily in open forum and in group work as appropriate. Participation includes asking questions of the course leader or of other students and exploring or contesting views expressed by others. To obtain a first-class assessment, frequency of attendance and regular participation in each class is required; to obtain a 2i grade, regular participation in a majority of classes attended will be expected; those who contribute to discussion only occasionally will be awarded a 2ii grade, while persistent silence will usually merit a 3rd class grade. 

3) Quality of participation: The quality of participation will be measured by the nature of the arguments, perceptions and evidence offered in the seminar, relevant knowledge, evidence of the care with which the text or film has been read, or data interpreted, evidence of having prepared the assignments, willingness to initiate discussion, and intellectual interaction with other members of the seminar.

The course coordinator will post a prompt each week on the discussion board to encourage engagement with the course material and active participation in the seminar. Responding to the prompt is not compulsory and is not graded. However, engaging with it is strongly recommended. The prompts can also be used as hinges to develop your group presentations. 
Students will be required to take an active role in leading discussions in the seminars. 

Late Submission of Written Work 
If work is submitted up to 24 hours late, the grade will be deducted by 2 CGS points.  For each subsequent day, up to a maximum of seven days total, the grade will be deducted by a further CGS point for each day, or part of a day, up to a maximum of seven days late. For work that is up to seven days late, if the assignment was graded above a passing grade but the penalty awarded takes the grade below the pass mark, the student will be awarded the minimum passing grade, i.e. D3. For work that is seven days late, when no mitigating circumstances are provided, a grade of G3 will be awarded.

Tutors may grant a discretionary extension for up to 7 days without medical documentation. This extension is automatically granted for students with Special Provision. Beyond 7 days, work will go into a virtual ‘late box’ and GC/MC will be recorded as a placeholder mark. These essays will not be graded until after the Mitigating Circumstances Meeting (one meeting at the end of each half session). The meeting will review all evidence and decide whether there are sufficient grounds for upholding a MC or GC provision, or whether the standard penalty (0, with the likely result that the student must apply for a grade-capped resit) is applied.

N.B.: Work will not be considered for MC or GC unless the student has filled in a Mitigating Circumstances Form (available on MyAberdeen). The form must be submitted to the School Office before the end of Week 12 and will then be made available to the UPC, Exams Officer and relevant course convener in time for consideration at the Mitigating Circumstances Meeting.

Content Warnings

Studying for a degree in the arts and humanities inevitably entails exposure to materials and issues that individuals may find emotionally challenging. This content has not been chosen arbitrarily. We aim to empower students to engage with ways of shaping meaning out of painful experience. At the same time, we believe that students should not be exposed to potentially distressing content without prior warning. As such, a document containing all content warnings applicable for this course is available on MyAberdeen.
If you have any concerns surrounding upcoming course content, contact the Course Coordinator as soon as possible (ideally before the course begins). If you have been affected by any course content, confidential and impartial support is available from the Student Advice and Support Office. You are also welcome to discuss any concerns with your personal tutor.

General Outline Course Content 

Themes explored in lectures are to include:

1.  Course description (content, readings, films/visual objects, assessment) 

2.  The Beginning: Science and the Moving Image  

             3.   Science is Fiction: Photography, Truth, Surrealism

             4.    Curing and Caring + Brainstorming for Group Presentations 
5. Primate Bodies + Group Presentation Guidelines 
6. READING WEEK (23-27 October)
7. Astronomy, Memory and Human Rights 

8. Bonus Film + Group Presentations for FVC students
9. Experiments in Scale, Wonder, and the Sublime
10. Science Film Festivals + Talk by Curator of Science + Fiction Film Festival (23 November 10-12) + ME33CS Group Presentations
11. Science, Secrecy, and the Public + Brainstorming for Final Assignment 
Week One - Course Description (contents, methodology, assessment)

Readings:

Lecture

Boon, “Introduction” and “Science, Nature and Filmmaking”, Films of Fact (1-32)

Kirby, Lab coats in Hollywood : science, scientists, and cinema (chapters 1 and 10) (available online through library)
Seminar

Frayling, chapter 1 from Mad, Bad and Dangerous: the Scientist and the Cinema
Sheehan, “Against the Image: Herzog and the Troubling Politics of the Screen Animal”, SubStance 

(117-136).

Further reading

Wellmann, “Science and Cinema”, Science in Context (311-328)

Screening (to be watched before the lecture)
Frankenstein (Whale, 1931) 
Screening (to be watched before the seminar)

Grizzly Man (Herzog, 2005)

Week Two - The Beginning: Science and the Moving Image   
Reading:

Lecture
Cartwright, “Science and the Cinema”, Screening the Body (1-16) (available online through library)
Lefebre, “Scientific Cinema in the Public Eye”, Sequences (80-95)

Seminar
Landecker, “Microcinematography and the History of Science and Film”, (121-132)

Cartwright, “Cinematographic Inscriptions of Physiology” Screening the Body (17-46) (available online through library)
Seeing/Screening (to be watched before the seminar)
A selection of still and moving images from Marey and Muybridge and Doyen

Edison, Kinetoscopic Record of a Sneeze (1894)

MacIntyre, X-ray Films 

Duncan, The Cheese Mites (1903) and/or other early scientific films by various scientists (for example, Comandon)

Week Three - Science is Fiction: Photography, Truth, Surrealism + Guidelines on Group Presentations
Reading

Lecture 

McMahon, “Screen Animals Dossier. An Introduction”, Screen, vol. 56, 1(2015), 81–87. 

Gaycken, “Beauty of Chance. Film ist. Journal of Visual Culture (307-314) (the part on Deutsch does not need to be read)

Seminar

Berger, “Why We Look at Animals” (1980), 1-26. (https://www.sas.upenn.edu/~cavitch/pdf-library/Berger_LookAnimals.pdf) The full book is available in the library.

Cahill, “Forgetting Lessons. Painlevé’s Cinematic Gay Science”, Journal of Visual Culture (258-287)
Facultative:

Casini, “A missed encounter between species: The interplay of scientific realism and aesthetics in Painlevé’s cinematographic experiments on the octopus”. Studi di Estetica, vol. 3(2022), 127-156 (https://journals.mimesisedizioni.it/index.php/studi-di-estetica/article/view/985/1425 ).

Fretz, “Science and Surrealism in the Early Films of Painlevé”, Film and History (45-60)

Screening (to be watched before the seminar)
A selection of films by Jean Painlevé: The Fourth Dimension (1936), The Struggle for Survival (1937), The Vampire (1945), Shrimp Stories (1964), The Love Life of an Octopus (1967) 

Seminar activity: Create your own “cinematic bestiary” by making a short visual collage that deals with the issue of how we look at/are looked by animals and/or with animals’ role as symbols in culture. Be ready to present it in the seminar (Post your images to the discussion board).
Week Four - Curing and Caring 
Reading:

Lecture 

Foucault, The Birth of the Clinic, “Preface” (9-19), “Seeing and Knowing” (107-123) (available online through library)

John Berger, A Fortunate Man: The Story of a Country Doctor, with photographs by Jean Mohr (44-84) (available online through library)

Facultative

Acland and Wasson, “Introduction”, Useful Cinema (2011) (available through the library)

Seminar

Ostherr “The Entire Medical Profession is becoming Film Conscious” from Medical Visions. Producing the Patient through Film, Television, and Imaging Technologies, (2013), Chapter 2 

MacDonald, “Panorama. America Ethnographic Film” (269-274)

Szymanski, Adam, “Perceiving the Pandemic” and “For Therapeutic Activism”, Cinemas of therapeutic activism : depression and the politics of existence 2020 (available online through the library)

Facultative:

Ostherr “Medical Reality TV, Social Media, and the Networked Patient” from Medical Visions. Producing the Patient through Film, Television, and Imaging Technologies, (2013), 190-214.

Jerome Lowenstein, “The Biomolecular Revolution” (3-11) and “Numbers Numbers” (104-107) in The Midnight Meal and Other Essays About Doctors, Patients, and Medicine 

Screening: 

Lecture:

Photographs from A Fortunate Man 

*I’m Dangerous with Love (Negroponte, 2009)

* Contains references to and scenes of drug addiction and use of illegal substances
Seminar:

*Bodies (BBC television series, episode 1) (available online on BBC I-player) (https://www.dailymotion.com/video/x17ld4e)

* Contains strong language, some sexual content and some upsetting scenes

Short films:

*Firm It by Teni Gideon Ayankoya (2023) - Mental health short movie (https://www.youtube.com/watch?v=cRruYixRf-I&ab_channel=GraftedMedia )

*When Life Goes Viral by Manal El-feitury (2020) - Mental health short movie (https://www.youtube.com/watch?v=SCqgnaYCh-8&ab_channel=ManalElFeitury )
*Mirror by Paul Jerndal (2023) - Mental health short movie (https://www.youtube.com/watch?v=WOBcDILVykY&embeds_referring_euri=https%3A%2F%2Fvisionaryarts.org.uk%2F&source_ve_path=OTY3MTQ&feature=emb_imp_woyt&ab_channel=EmotionalElements )

* these short films contain explicit references to mental health issues, violence, and (in When Life Goes Viral)  images that hint at suicide. Please, do get in touch with me if you think/feel any of these might be difficult to watch 
Facultative:

Short medical film from Medicine on Screen (National Library of Medicine)

https://medicineonscreen.nlm.nih.gov/2023/03/27/the-public-health-film-goes-to-war /
Week Five - Primate Bodies + Brainstorming for Group Presentations
Reading:

Lecture

Nichols, “Wiseman’s Documentaries: Theory and Structure”, Film Quarterly (15-28)

(facultative) Armstrong, “Wiseman’s Model and the Documentary Project. Toward a Radical Film Practice”, Film Quarterly (2-10)

Seminar

Donna Haraway, Primate Visions 1989, chapters 1 (1-15) and 6 (115-132) (available online through library)
(Facultative) Haraway, “Encounters with Companion Species”, Configurations (97-114)

Screening
Primate (Wiseman, 1974)

Week Six – READING WEEK 
Week Seven - Astronomy, Memory and Human Rights

Reading:

Lecture 

Traverso and Taraborrelli “Political Documentary Cinema in the Southern Cone”, Latin American Perspectives (5-22)

Blaine, “Representing Absences in the Postdictatorial Documentary Cinema of Patricio Guzmán”, Latin American Perspectives (707-722)
Seminar 

Martin-Jones, “Archival Landscapes and a Non-Anthropocentric ‘Universe Memory’”, Third Text, 27:6, 707-722.

Bowles and Muckherjee, “Documentary and Space”, Media Field Journal (1-13)

Screening

Nostalgia de la luz (Nostalgia for the Light, Guzmán, 2010)
Week Eight – Bonus Film (Lecture) + FVC Students’  Group Presentations (Seminar)
Week Nine - Experiments in Scale, Wonder, and the Sublime 

Reading:

Lecture

Eames and Orear, “Powers of Ten”, American Journal of Physics (297)

Shrader, “Poetry of Ideas. The Films of Charles Eames”, Film Quarterly (2-19)
https://www.sternberg-press.com/product/a-variation-on-powers-of-ten/#:~:text=Powers%20of%20Ten%20is%20a,universe%20in%20factors%20of%20ten
Reinhild Steingröver, ‘Encountering Herzog at the End of the World’, in Brad Pager ed. A Companion to Werner Herzog (Malden and Oxford: Wylie-Blackwell, 2012) pp. 466-484, Ebook Central: https://ebookcentral.proquest.com/lib/abdn/reader.action?docID=882732
Seminar:

Harbord, “Ex-centric Cinema. Machinic Vision in The Powers of Ten and Electronic Cartography”, Body and Society (99-119)

Oliver Volker, 'Whiteout: Animal Traces in Werner Herzog's Grizzly Man and Encounters at the End of the World', in Humanities 6:4, 89 (2017) Online: https://doi.org/10.3390/h6040089
Facultative:
Eric Ames, ‘Conclusion: Herzog’s Verité’, in Ferocious Reality: Documentary According to Werner Herzog (Minneapolis and London: University of Minnesota Press, 2012) pp. 259-268, Ebook Central: https://ebookcentral.proquest.com/lib/abdn/reader.action?docID=1110048&ppg=6
Screening

Powers of Ten (Eames, 1977)
World of Plenty (Rotha, 1943)

Any short films listed in the folder Screening

Encounters at the End of the World (Herzog, 2007)

(https://www.youtube.com/watch?v=6BB3YRtzRxE&ab_channel=AntarcticDigitalHeritage)
Week Ten – Science Film Festivals + Talk  (23 November) by Science + Fiction Film Festival Curator + ME33CS GROUP PRESENTATIONS
Reading:

Lecture 

De Valck, “Introduction: what is a film festival? How to study festivals and why you should”, Film Festivals: History, Theory, Method, and Practice (1-13)

Burri, “Envisioning futures: imagining technoscientific worlds in film”, European Journal of Futures Research (6-17) (https://eujournalfuturesresearch.springeropen.com/articles/10.1186/s40309-018-0148-6)
Seminar

Rastegar, “Seeing differently. The curatorial potential of film festival programming”, Film Festivals: History, Theory, Method, and Practice (181-195)

Screening/Surfing
Foresight Festival Science Meets Vision: https://foresight-festival.com/startseite-2017/ 
Short films coming from the Foresight Festival Science Meets Vision: 

Greenpeace New Bees (https://www.google.com/search?client=firefox-b-d&q=Greenpeace%E2%80%94New+Bees#fpstate=ive&vld=cid:acb06f0a,vid:-qwHLVmd7KI) 
Smarthome (https://www.youtube.com/watch?v=mjp87jyjeNs&ab_channel=ForesightFestival)

Futur (https://foresight-festival.com/rueckblick/rueckblick-2021/filme-2021/ )

The Note (https://www.youtube.com/watch?v=aZnGH-NzU&t=8s&ab_channel=ForesightFestival )
Week Eleven – Science, Secrecy and the Public + Workshop for Final Assignment
Reading:

Lecture 

Kirby, Lab coats in Hollywood: science, scientists, and cinema (chapter 2 “Cinematic Science”) (available through library)
Bucchi, “Of Deficits, Deviations and Dialogue”, Handbook of Science and Technology Studies (57-73) (available through library)
Seminar

Galison, “Removing Knowledge”, Critical Inquiry (229-243)
Facultative:

McMillan et al. “The Ethical Dilemma of Research Openess”, Journal of Business Ethics (279-285)

Screening

Secrecy (Galison and Moss, 2008) 

Zero Days. World War 3.0 (Gibney, 2016)
Please Note

In order to provide more detailed guidance on all key education policies, a dedicated webpage for students has been prepared. 

Students are asked to make themselves familiar with the information on key education policies, available here. These policies are relevant to all students and will be useful to you throughout your studies.  They contain important information and address issues such as what to do if you are absent, how to raise an appeal or a complaint and how the University will calculate your degree outcome.

 

These University wide education policies should be read in conjunction with this course guide, in which School specific policies are detailed. Further information can be found on the University’s Infohub webpage or by visiting the Infohub.

Essay Presentation
1.1 Detailed advice on the writing and presentation of written work is to be found in the School’s Good Writing Guide. You must read it carefully before writing your essays. The following points are particularly important: 

1.2 Word-process your exercises and essays. 

1.3 Print on one side of the paper, with a wide margin and space for comment at the end. Word-processed text should be double-spaced, and on the final page state the number of words used. 

1.4 It is necessary to consult a series of secondary sources for the essay. You must list any works referred to in the body of the essay in your bibliography.

1.5 Students must indicate total word length at the end of the essay. Word length does not include the essay bibliography. 

The following points should be particularly noted: 
1. No piece of written work will be awarded a pass mark (9) unless it reaches a minimum level of writing competence; where an answer is found to be disabled by a serious illiteracy it will be failed. 

2. Written work which does not answer the question will be failed unless it displays some sense of relevance as well as other compensating qualities. 

3. Students are expected to proof-read their written work before submission in order to eliminate minor errors; work which contains a substantial number of such errors will be penalized by one or two marks. 

4. Where an assignment has a word limit, students will be required to state at the end of the essay the number of words used; work which breaches the word limit will be penalized by up to two marks, unless it has already had a penalty for excessive brevity or length built into the mark. 

5. Plagiarism will be seriously penalized and will usually result in failure.

Submission of Written Work

All written work must be submitted electronically using Turnitin. Turnitin portals for individual assessments will be available on MyAberdeen.
About Turnitin UK and Plagiarism

TurnitinUK is one of a range of originality checking (text matching) applications that compare student assignments with online sources including web pages, databases of reference material, and content previously submitted by other users. These applications make no judgement on whether your work is original or not. They are tools which highlight sections of text that match, or are similar to, other sources, thereby alerting academic staff to potential instances of plagiarism. Each School has its own, defined procedures for investigating cases which have caused staff concern that a submitted assignment might not be wholly the work of the student who submitted it.

Academic Integrity

The University expects that all students will undertake their studies with integrity and will submit assessments that have been prepared by themselves, with appropriate acknowledgement of external source materials. To do otherwise, to act dishonestly and cheat in an assessment, is classed as academic misconduct and will incur penalties. These web pages and the associated resource, ‘Academic Integrity: A Guide for Students’ have been developed to explain the meaning of academic misconduct, how you can avoid it and what the penalties are should you act dishonestly.  

The use of exactly the same wording in more than one piece of work (e.g., an essay from one course and an essay from another course, or an essay from one course and a dissertation), where the material reused constitutes more than ten consecutive words not derived from another source, will be treated as self-plagiarism and will incur a penalty. 

Criteria for Marking Essays
Your written work will be marked using the University's Common Grading Scale: 

A1-A5 (22-18) Excellent 

B1-B3 (17-15) Very good 

C1-C3 (14-12) Good 

D1-D3 (11-9) Pass 

E1-E3 (8-6) Weak (Fail) 

F1-F3 (5-3) Poor (Fail

G1-G3 (2-0) Very Poor (Fail)

CGS Descriptors: 

http://www.abdn.ac.uk/infohub/study/CAS.php 
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