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The Course:


Creative Writing for Medical Students is designed to offer students the opportunity to develop their creativity and practical literary skills in a highly supportive, constructive learning environment. It also introduces students to some of the key processes and challenges involved in publishing creative written work, whether poetry or prose. The teaching process consists of regular, carefully targeted critical advice and guidance from the class tutor and peer evaluation from class members in a workshop environment. Examples of writing by both recognised authors and class members will be used to stimulate both the appreciation and practical application of the basic principles of effective creative writing.

The aims of the course are:

	
· to provide an understanding of the processes of creativity and of the development of an original conception into a completed literary artefact
· to enhance students’ understanding and appreciation of literature through practical engagement with the demands of formal control, coherence and aesthetic impact 
· to provide students with techniques for developing or extending their own creativity and practical literary competence 
· to enable students to compare their own work with works by recognised and established writers
· students will be encouraged to write about themes connected with medicine, health, illness, disability, birth and death, and in this way will address key themes of the experience of medicine from the points of view of medical professionals and patients




Learning outcomes:
The table below summarises the knowledge and skills you should have acquired by the end of the course.
	
A: Knowledge and Understanding of: - 
· varying conceptions of literary technique
· the technical handling of aesthetic techniques in literature
· routes to publication in the contemporary publishing marketplace

B: Intellectual Skills – able to: - 
· recognise a variety of aesthetic concepts and practical techniques in generating formal and thematic coherence and affective force in creative writing
· analyse linguistic and formal devices in examples of prose narratives and poetry and apply general aesthetic principles to the practice of creative writing 

C: Practical Skills – able to: - 
· develop and elaborate an initial conception into a fully-formed prose narrative or poem
· manage forms of exploration of creative potential e.g. dreambooks, journal, automatic writing etc 

D: Transferable Skills – able to: - 
· use writerly skills for a variety of different purposes
· write to deadlines and to commissions
· organise study time effectively
· use the creation of fiction and poetry as a means to heighten perception, empathy, and awareness of the experience of themselves and others within a medical environment




Suggested Secondary Reading

Allen, Walter, Writers on Writing
Alter, Robert, Partial Magic
Anderson, Linda, Creative Writing
Beach, Joseph Warren, Twentieth-Century Novel: Studies in Technique
Bernays, Anne, and Painter, Pamela, What if?: Exercises for Fiction Writers
Bolton, Gillie, Therapeutic Potential of Creative Writing: Writing Myself
Brown & Munro, eds., Writers Writing 
Burns, Carole, Off the Page
Calvino, Italo, The Literature Machine
Carver, Raymond, Collected Stories
Carver, Raymond, Fires: Essays, Poems, Stories
Chekhov, Anton, Lady with a Lapdog and Other Stories
Docherty, Thomas, Reading (absent) Character
Fletcher, John, Novel and Reader
Friedman, Melvin, Stream of Consciousness
Gardner, John, The Art of Fiction
Harvey, William, Character and the Novel
Hemingway, Ernest, On Writing
Hemingway, Ernest, The First Forty-Nine Stories
Joyce, James, Dubliners
Kawabata, Yasunari, Palm-of-the-Hand Stories
Kelman, James, Greyhound for Breakfast
Kelman, James, Not, Not While the Giro
Kempton, K.P., The Short Story
Lanser, Susan, The Narrative Act: point of view in prose fiction
Lucas, F.L. Style
Lynch, Helen, The Elephant and the Polish Question
Lynch, Helen, Tea for the Rent Boy
Maybury, Barry, Writers’ Workshop
McGahern, John, Creatures of the Earth
Mills, Paul, Writing in Action
Muir, Edwin, The Structure of the Novel
O’Connor, Flannery, Mystery & Manners
O’Connor, Frank, The Lonely Voice
Page, Norman, Literature of Place
Paris Review Interviews: Writers at Work
Phillips, Larry ed., Ernest Hemingway on Writing
Price, Wayne, Furnace
Price, Wayne, Mercy Seat
Prince, Gerald, A Dictionary of Narratology
Prince, Gerald, Narratology: form and functioning of narrative
Olmstead, Robert, Elements of the Writing Craft
Raban, Jonathan, The Technique of Modern Fiction
Spence, Alan, Its Colours They Are Fine
Spence, Alan, Stone Garden
Spence, Alan, Glasgow Zen, Seasons of the Heart, Morning Glory (haiku collections)
Warner, Alan Morven Callar
Warner Alan, Their Lips talk of Mischief
Wheatley, David, The President of Planet Earth
Programme:

All classes will take the form of seminars. At times you will be asked to work in groups or as an individual to prepare material for discussion.

The course is structured around 3 focal points:

1.	Writing from personal experience (weeks 1 & 2)

2.	Narrative voice and dialogue (weeks 3 & 4)

3.	Exploring the unfamiliar (week 5)

Students will be asked to prepare one piece of work for each focal point – the strongest of these draft pieces (chosen in consultation with the course tutor) will form the basis of the final folio submission. These draft pieces are a compulsory part of the course and should be submitted via email to the course tutor on the Thursday of week 2 (Personal Experience), the Thursday of week 4 (Voice and Dialogue) and the Thursday of week 5 (The Unfamiliar).
Assessment:
The course will be assessed by two components:

(i) online seminar work (including constructive tutorial participation) leading to the completion of three original literary pieces of any kind (25%)

(ii) submission of a portfolio of original writing consisting of either a single complete work of prose of between 1,500-3,500 words, or a single dramatic scene, or between 50-75 lines of poetry. It is also possible to submit a selection of shorter prose pieces to make up a single well-thought-out portfolio and/or to include poetry as well as prose (though the way the word counts work in this case should be discussed in advance with the Course Tutor). The portfolio piece/s should be the strongest selection/s from the three coursework pieces (chosen in consultation with the course tutor) and will be marked on a qualitative basis. See below for submission deadline and arrangements.

Deadline and submission arrangements for folios:
Meetings in Week 6 will largely be devoted to feedback on your latest piece of work and discussing your folios which must be submitted by the Monday AFTER Week 6 (or later submission date for all to be discussed). As well as emailing a copy to the Course Convenor (Dr Lynch), you will be required to submit a copy of your folio on turnitin through MyAberdeen. 

· Late submission:

Three marks will be deducted for late submission (up to a week late) without reasonable cause communicated to the Course Tutor.  Folios submitted after this date will receive a NIL mark or need to be presented to the Mitigating Circumstances Committee.  

Extensions can be granted by tutors for up to one week on medical grounds or other good reasons.  Further extensions beyond one week can be granted only by the Undergraduate Programme Co-ordinator.

For further information refer to the late submission guidelines contained within the Guide to Honours and Level 3 English Studies section on Written Work and Assessment.

Basis of Assessment:
	A:  Knowledge and Understanding

· Formative assessment of knowledge and understanding will occur through the tutor’s monitoring of seminar discussions and through written comments on the essay
· Final assessment will occur through the folio and through assessment of students’ participation in seminar discussions

	C:  Practical Skills

· Written work will be assessed for clear and effective expression and clear evidence of coherent aesthetic intent. Normally it will be word-processed; quality of presentation will be taken into account
· Oral work will be assessed for effectiveness of participation in group discussion, articulation of relevant issues and cogency of expression

	B:  Creative Skills

· Creative skills will be formally assessed through the folio and seminar participation. These will be assessed for appropriate coherence of aesthetic intent and practical execution; clarity and force of expression; practical evidence of formal awareness. 

	D:  Transferable Skills

· Transferable skills will be assessed for evidence of ability to think, write, and speak grammatically, idiomatically and cogently
· Punctuality in meeting deadlines will also constitute a criterion of assessment






· The Seminar Assessment Mark (SAM):


Course Regulations state that attendance at each meeting of every course is compulsory.   Students may miss no more than one class if they are to be awarded a first-class SAM; miss two classes and the maximum SAM will be B1, miss three classes and the maximum SAM will be C1; miss four classes and the maximum SAM will be D1; miss five classes and the maximum TAM will be D3; miss more than five classes and this will mean that the class certificate will be refused.  In each of these cases allowance will be made for absence covered by a doctor’s medical certificate.  Students who are persistently late for the class may, after warning, be considered as though they were absent.

Frequency of participation:
It is expected that all students will participate voluntarily in open forum and in group work as appropriate.  Participation includes asking questions of the course leader or of other students, exploring or contesting views expressed by others, summarising discussion, etc.  To obtain a first-class assessment (A grade) for frequency of participation, regular participation in each class is required; to obtain a  B grade, regular participation in a majority of classes attended will be expected; those who contribute to discussion only occasionally will be awarded a C grade, while persistent silence will merit a D-class grade.

Quality of participation:
The quality of participation will be measured by the nature of the arguments or perceptions or evidence offered to the seminar; relevant knowledge; evidence of the care with which the pieces of writing have been executed and the work of others is interpreted; evidence of having prepared the assignments; willingness to initiate discussion; intellectual interaction with other members of the seminar.


· Absence from Classes on Medical Grounds

Candidates who wish to establish that their academic performance has been adversely affected by their health are required to secure medical certificates relating to the relevant periods of ill health (see General Regulation 17.3). THIS INFORMATION HAS BEEN UPDATED IN THE LAST FEW WEEKS SO THERE’S AN UPDATED LINK TO GO IN HERE. I’VE ADDED A SENTENCE ON THE BOTTOM WHICH, AS I UNDERSTAND IT, SUMMARISES THE LATEST POLICY ON THIS. The pdf below is the most up-to-date one I can find, but help with reporting absence or other medical impediment to assessment etc. can be accessed via the Student Advice & Support Team and Student Infohub too.

The University’s policy on requiring certification for absence on medical grounds or other good cause can be accessed at: 

UNIVERSITY OF ABERDEEN (abdn.ac.uk)

You are strongly advised to make yourself fully aware of your responsibilities if you are absent due to illness or other good cause.  In particular, you are asked to note that self-certification of absence for periods of absence up to and including eleven weekdays is permissible.  However, where absence has prevented attendance at an examination or where it may have affected your performance in an element of assessment or where you have been unable to attend a specified teaching session, you are strongly advised to provide medical certification (see section 3 of the Policy on Certification of Absence for Medical Reasons or Other Good Cause). Given the difficulty of securing GP appointments etc. self-certification for short absence is ordinarily sufficient and where certification is to be supplied, time is allowed to procure this. 
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