EL2006: Reading Shakespeare

30 Scotcat credit points; 12 weeks

Session 2007/8
[image: image6.png]



Course convenor: Dr Thomas Rist, Taylor A39; 272832; t.rist@abdn.ac.uk

Office hours (TBA) 
Course team:
Prof Derek Hughes, Taylor, B09, d.w.hughes@abdn.ac.uk


Dr Andrew Gordon, Taylor, B02, a.gordon@abdn.ac.uk


Dr Syrithe Pugh, Taylor, B04, s.m.pugh@abdn.ac.uk


Dr David Duff, Talylor, B03, d.a.s.duff@abdn.ac.uk


Mr Scott Stephen, s.stephen@abdn.ac.uk


Ms Rebecca Gordon, r.gordon@abdn.ac.uk


Mr Rachel Halliday, Rachel.halliday@abdn.ac.uk
This course guide should be read in conjunction with the following booklets, available from the School Office:


Handbook for Level 1 & 2 Students


The Good Writing Guide


Guidance on Avoiding Plagiarism

Lectures are held on Tuesdays and Thursdays, 10.00 – 11.00 in NK6 New Kings 

Screenings are held on Wednesdays in Fraser Noble 2 from 2:15
SET BOOKS FOR ACADEMIC SESSION 2007/8
Stephen Greenblatt et al, eds, The Norton Shakespeare (New York: W. W. Norton & Co, 1997).

Ben Jonson, Volpone, ed. David Bevington (Manchester: Manchester University Press, 1996).

Thomas Kyd, The Spanish Tragedy, ed. David Bevington (Manchester: Manchester University Press, 1996).

In addition, please buy the EL2006 study pack, available from the School Office (Taylor, B14), which contains essential secondary reading for the course. 

A good selection of essays is also available at a reasonable price in Russ McDonald (ed.), Shakespeare: An Anthology of Criticism and Theory 1945-2000 (Blackwell, 2004).  This book is not a set text, but it is worth considering purchasing it. 
1. Aims and objectives of the course

1.1. Course description

This course offers the opportunity both to study a number of Shakespeare’s plays, as well as two plays by his contemporaries, and to become familiar with many critical approaches to literature. The first six weeks are devoted to introducing the dramatic genres of comedy, history and tragedy, Shakespeare’s dramatic techniques and early modern audiences, playing companies, stage conventions and innovations. The rest of the course will then develop a survey of different critical approaches to Shakespeare from the Romantics to the present day. 

1.2. The aims of the course are to:

· enhance your understanding of ten early modern plays;

· introduce you to different critical approaches to literature in general, and Shakespeare in particular;

· show that there is no such thing as a definitive reading of a literary text: readings are shaped by the cultural contexts of the particular period in which they are made;

· develop your ability to talk and write about literature with critical awareness and historical sensitivity.

1.3. By the end of the course, you should be able to:

· give critically-informed readings of early modern plays, particularly those by Shakespeare;

· understand the critical slant of secondary readings;

· express your ideas clearly and succinctly both orally and on paper;

· present your written work in scholarly form.

1. 4. LECTURE PROGRAMME
Each week there is a set dramatic text which is compulsory reading. In the study pack we have included critical reading for Weeks 7 to 12 (identified as ‘key reading’ in the secondary reading list below). For Week 7, this is compulsory. Thereafter, the readings are recommended for lectures and may be required for tutorials, as specified by your tutor.

Week 1: Introduction to studying Shakespeare; History 1: Richard III, (Dr Thomas Rist)

Please note that there are THREE lectures this week: the third lecture will be held on Friday, 10-11 in the Arts Lecture Theatre.

Week 2: History 2: Henry V (Dr Syrithe Pugh)

Week 3: Jonsonian comedy: Volpone (Dr Andrew Gordon)

Week 4: Romantic Comedy: Shakespeare’s Twelfth Night (Dr Syrithe Pugh)

Week 5: Introducing revenge tragedy: Kyd’s The Spanish Tragedy (Dr Thomas Rist)

Week 6: Revenge tragedy 2: Hamlet (Dr Syrithe Pugh)

Week 7: Hamlet: the critical tradition (Dr David Duff)

Week 8: essay writing week
There are no lectures or tutorials in this week. Tutors will be available at pre-arranged times should you want to discuss your essay. You are strongly advised to make use of this facility.

Week 9: The Taming of the Shrew: comedy in question  (Dr Andrew Gordon)

Week 10:  Coriolanus, the politics of interpretation (Dr Andrew Gordon)

Week 11: A Midsummer Night’s Dream: the new historicism (Dr Thomas Rist)

Week 12: The Tempest: post-colonialism and theatrical magic: ‘Our revels now are ended’ (Dr Thomas Rist)

1.5 SCREENINGS

 Since this is a course that is, in part, about the transformation of Shakespeare by succeeding generations – of readers, spectators, critics, directors and actors – it was felt appropriate that you be given the chance to see some adaptations of Shakespeare. There will consequently be a programme of video screenings most Wednesdays from 2.15 in Fraser Noble 2 (see ‘Programme’ below). The videos have not been chosen for their fidelity to the script and/or the historical setting, but for their interest in what they ‘do’ with Shakespeare. If you cannot make these screenings, the videos are available to borrow from Heavy Demand, but you must see the films. 

Programme

Week 2:

Richard III, dir. Richard Loncraine (1996), 100 mins.

Week 3:

Henry V, dir. Laurence Olivier (1944), 137 mins

Week 4: 

Henry V, dir. Kenneth Branagh  (1989), 138 mins
Week 5:

Twelfth Night, dir. Trevor Nunn, 128 mins.

Week 6:

Hamlet, dir. Laurence Olivier (1948), 147 mins.

Week 7:

Hamlet, dir. Michael Almeryda (2000), 106 mins.

Week 8:

Essay-submission week: no film showing
Week 9:
The Taming of the Shrew, dir. Franco Zeffirelli (1967), 116 mins.

Week 10:
A Midsummer Night’s Dream, dir. Celestino Coronado (1994), 85 mins.

Week 11:

Prospero’s Books, dir. Peter Greenaway (1991), 120 mins.

Week 12:

Essay-submission week: no film showing.

1.6. SUGGESTED READING

As you will quickly realise, the library shelves are teeming with books on Shakespeare. The following list is meant to be a starting point, not an exhaustive catalogue of the library holdings. Explore beyond the reading suggestions here, using key word searches on the QML catalogue, following up references in footnotes and bibliographies, exploring the MLA bibliography (available on-line, via the library website, under the list of e.resources), or just by browsing the shelves. The journal Shakespeare Survey also has useful bibliographies of recent work on particular plays. JSTOR – an on-line database of journals – is also another useful place to look (you can do keyword searches). This is available via the library website, under the list of e.resources.

Please remember that it is essential to plan your library borrowing carefully. There are a lot of you on this course: the way to avoid panic and disappointment is to plan ahead, especially as essay deadlines approach and during the revision period in January. If the book you need is out of the library, do remember that you can recall it.

Key readings (weeks 7-12) are in the study pack accompanying the course, obtainable from the School office (Taylor, B14). 

General

Background

Julia Briggs, This Stage-Play World: English Literature and its Background, 1580-1625 (Oxford, 1983). 
Paul Cox, The Devil and the Sacred in English Drama (Cambridge, 2000). 
Park Honan, Shakespeare: A Life (Oxford, 1999). 

Dennis Kay, Shakespeare: His Life, Works and Era (London, 1991). 
Christopher Ricks, ed., Sphere History of Literature in English: English Drama to 1710 (London, 1971). 

Simon Trussler, Shakespearean Concepts: A Dictionary of Terms, Conventions, Influences and Institutions, Themes, Ideas and Genres in the Elizabethan and Jacobean Drama (London, 1989).

Criticism

Margreta De Grazia and Stanley Wells, eds, Cambridge Companion to Shakespeare (Cambridge, 2001). 
Jonathan Dollimore, Radical Tragedy, revised ed. (New York, 1989). 

John Drakakis, ed., Alternative Shakespeares (London, 1985). 

Terry Eagleton, William Shakespeare (Oxford, 1986). 
Stephen Greenblatt, Shakespearean Negotiations (Oxford, 1988). 
Germaine Greer, Shakespeare (Oxford, 1986). 

Russ McDonald (ed.), Shakespeare: An Anthology of Criticism and Theory 1945-2000 (Oxford, 2004). Highly recommended selection of criticism.  Worth buying.

Laurie E. Maguire, Study Shakespeare: A Guide to the Plays (Oxford, 2003).
Kiernan Ryan, Shakespeare: Texts and Contexts (London, 2000). 
David Scott Kastan, A Companion to Shakespeare (Oxford, 1991). 
Brian Vickers, Shakespeare: The Critical Heritage (London, 1974-81), 6 vols.

Stanley Wells, Shakespeare: A Bibliographical Guide, 2nd ed. (Oxford, 1990).

Stanley Wells, The Cambridge Companion to Shakespeare Studies (Cambridge, 1986). 
Language
N. F. Blake, The Language of Shakespeare (London, 1989). Originally published as Shakespeare’s Language: An Introduction (London, 1983). 
Russ McDonald, Shakespeare and the Arts of Language (Oxford, 2001).

Frank Kermode, Shakespeare’s Language (London, 2001). 
Vickers, Brian, ed., The Artistry of Shakespeare’s Prose (London, 1968). 
Sources

Thomas W. Baldwin, Shakespeare’s Smale Latine and Lesse Greeke (Urbana, 1944), 2 vols. 

Jonathan Bate, Shakespeare and Ovid (Oxford, 1983). 
Richard Danson Brown and David Johnson, eds, A Shakespeare Reader: Sources and Criticism (Macmillan, 2000). 
Geoffrey Bullough (ed.), Narrative and Dramatic Sources of Shakespeare (London, 1957-75), 8 vols.

Stuart Gillespie, Shakespeare’s Books (London, 2001). 
T. J. B. Spencer, Shakespeare’s Plutarch: The Lives of Julius Caesar, Brutus, Marcus Antonius and Coriolanus in the Translation of Sir Thomas North (Harmondsworth, 1964). 
Staging

Jonathan Bate and Russell Jackson, eds, Shakespeare: An Illustrated Stage History (Oxford, 1996).

Andrew Gurr, Playgoing in Shakespeare’s London, 2nd ed. (Cambridge, 1996). 
Andrew Gurr, The Shakespearean Stage, 3rd ed. (Cambridge, 1982). 

Andrew Gurr and Mariko Ichikawa, Staging in Shakespeare’s Theatres (Oxford, 2000). 
Michael Hattaway, Elizabethan Popular Theatre: Plays in Performance (London, 1982)

Kinney, Arthur F., Shakespeare by Stages: An Historical Introduction (2003). 
Meredith Anne Skura, Shakespeare the Actor and the Purpose of Playing (Chicago, 1993).
J. L. Styan, Shakespeare’s Stagecraft (Cambridge, 1967). 

Peter Thomson, Shakespeare’s Professional Career (Cambridge, 1994). 

Robert Weimann, Shakespeare and the Popular Tradition in the Theater (Baltimore, 1978). 

Martin White, Renaissance Drama in Action: An Introduction to Aspects of Theatre Practice and Performance (London, 1998). 

Introductions to critical theory

Bill Ashcroft et al, Key Concepts in Post-Colonial Studies (London, 1998).  

Jonathan Culler, Literary Theory: A Very Short Introduction (Oxford, 1997). 
Terry Eagleton, Literary Theory: An Introduction (Oxford, 1983). 

Terry Eagleton, Marxism and Literary Criticism (London, 1976). 
Leela Gandhi, Postcolonial Theory: A Critical Introduction (Edinburgh, 1998).  

Pam Morris, Literature and Feminism (Oxford, 1993). 
Raman Selden and Peter Widdowson, A Reader’s Guide to Contemporary Literary Theory, 3rd ed. (Brighton, 1993). 

Raymond Williams, Marxism and Literature (Oxford, 1977). 

Elizabeth Wright, Psychoanalytic Criticism (Cambridge, 1998). 
Shakespeare and theory

Susan Bennett, Performing Nostalgia: Shifting Shakespeare and the Contemporary Past (London, 1996). 

James C. Bulman, ed., Shakespeare, Theory, and Performance (London, 1996). 
Jonathan Dollimore, ‘Introduction: Shakespeare, Cultural Materialism and the New Historicism’, in Dollimore and Alan Sinfield (eds), Political Shakespeare: Essays in Cultural Materialism (Manchester, 1985). 
Hugh Grady, The Modernist Shakespeare (Oxford, 1991).
Jean E. Howard, ‘The New Historicism in Renaissance Studies’ in Richard Wilson and Richard Dutton (eds), New Historicism and Renaissance Drama (London, 1992). 
Jean E. Howard and Scott Cutler Shershow, eds, Marxist Shakespeares (London, 2001). 
Patricia Parker and Geoffrey Hartman, eds, Shakespeare and the Question of Theory (New York, 1985). 
Kiernan Ryan, New Historicism and Cultural Materialism (London, 1996). 

Film

Lynda Boose and Richard Burt, Shakespeare, the Movie (London, 1997).

-------------------------------------- Shakespeare, the Movie II (London, 2003).

Deborah Cartmell, Interpreting Shakespeare on Screen (Houndmills, 2000).

Rusell Jackson (ed.), Cambridge Companion to Shakespeare on Film (Cambridge, 2000).

Steven Marx, ‘Progeny: Prospero's Books, Genesis and The Tempest’, in Renaissance Forum, 1  (http://www.hull.ac.uk/Hull/EL_Web/renforum/v1no2/marx.htm).

Robert Shaughnessy (ed.), Shakespeare on Film (London, 1998).

For reading lists specific to weeks of the course, see the next page…
Week 1: Richard III

Further reading:
Wolfgang Clemen, A Commentary on Shakespeare’s Richard III (London, 1968). 

Wolfgang Clemen, The Development of Shakespeare’s Imagery (London, 1977)

Emrys Jones, The Origins of Shakespeare (Oxford, 1977). 
Robert Ornstein, A Kingdom for a Stage (Cambridge, Mass., 1972). 
Irving Ribner, The English History Play in the Age of Shakespeare (Princeton, 1957). 
A. P. Rossiter, Angel with Horns and Other Shakespeare Lectures (New York, 1961). 

David Scott Kastan, ‘Shakespeare and English history’, in Margreta de Grazia and Stanley Wells, The Cambridge Companion to Shakespeare (Cambridge, 2001). 

E. M. W. Tillyard, Shakespeare’s History Plays (New York, 1946). 
Week 2: Henry V

Further reading
Joel Altman, “‘Vile Participation’: The Amplification of Violence in the Theatre of Henry V”, in Shakespeare Quarterly 42 (1991)

James Calderwood, ‘Henry V: English, Rhetoric, Theater’, in Metadrama in Shakespeare’s Henriad: Richard II to Henry V (Berkeley, 1976)

Lawrence Danson, ‘Henry V: King, Chorus and Critics’, in Shakespeare Quarterly 34 (1983)

Alan Sinfield, ‘History and Ideology, Masculinity and Miscegenation’, in Faultlines: Cultural Materialism and the Politics of Dissident Reading (Berkeley, 1992)

Stephen Greenblatt ‘Invisible Bullets: Renaissance Authority and its Subversion, Henry IV and Henry V’, in Political Shakespeare: New Essays in Cultural Materialism (Manchester, 1995)

Robert Ornstein, “Henry V”: A Kingdom for a Stage: The Achievement of Shakespeare’s History Plays (Cambridge, 1972)

Norman Rabkin, ‘Rabbits, Ducks and Henry V’, in Shakespeare Quarterly 28 (1977)

Week 3: Volpone
Further reading:

Jonas Barash, Ben Jonson and the Language of Prose Comedy (Oxford, 1960)

Anne Barton, Ben Jonson, Dramatist (Cambridge, 1984)
Ian Donaldson, The World Upside-down: English Comedy from Jonson to Fielding (Oxford, 1970).

Ian Donaldson, ‘Unknown Ends: Volpone’ in Ben Jonson, ed. Dutton (Longman Critical Reader, 2000)

Richard Duttton, Ben Jonson: To the First Folio (Cambridge, 1983). 

Richard Harp and Stanley Stewart, eds, The Cambridge Companion to Ben Jonson (Cambridge, 2000).

L. C. Knights, Drama and Society in the Age of Jonson (1937)

Brian Parker, ‘Jonson’s Venice’, in J. R. Mulrayne and M. Shewring, eds, Theatre of the English and Italian Renaissance (Basingstoke, 1991). 

David Riggs, Ben Jonson: A Life (Cambridge, Mass., 1989), ch 7. 

Julie Sanders, Ben Jonson’s Theatrical Republics (London, 1998)

Peter Womack, Rereading Ben Jonson (Oxford, 1986).
Week 4: Twelfth Night

Further reading:
C. L. Barber, Shakespeare’s Festive Comedy: A Study of Dramatic Form in Relation to Social Custom (Princeton, 1959). 
Anne Barton, ‘Shakespeare’s sense of an ending’, Essays Mainly Shakespearean (Cambridge, 1994). 
Northrop Frye, A Natural Perspective: The Development of Shakespearean Comedy and Romance (New York, 1965). 
Lorna Hutson, ‘On Not Being Deceived: Rhetoric and the Body in Twelfth Night’, Texas Studies in Litrature and Language, 38 (1996), 146-74.

Lisa Jardine, ‘Boy Actors, Female Roles and Elizabethan Eroticism’, in David Scott Kastan and Peter Stallybrass, eds, Staging the Renaissance: Reinterpretations of Elizabethan and Jacobean Drama (London, 1991). 
Lisa Jardine, ‘Twins and Travesties: Gender, Dependency and Sexual Availability in Twelfth Night’ in Susan Zimmerman (ed.), Erotic Politics: Desire on the Renaissance Stage (London, 1992). Reprinted in Jardine, Reading Shakespeare Historically (London, 1996).

Clifford Leech, Twelfth Night and Shakespearean Comedy (Toronto, 1965). 
Michael Mangan, A Preface to Shakespeare’s Comedies (London, 1996). 
Karen Newman, Shakespeare’s Rhetoric of Comic Character (New York, 1985). 
R. Ornstein, Shakespeare’s Comedies (Newark, 1986). 
Valerie Traub, Desire and Anxiety (London, 1992). 
Gary Waller, Shakespeare’s Comedies (New York, 1991). 
Week 5: The Spanish Tragedy

Further reading:

C. L. Barber, Creating Elizabethan Tragedy (Chicago, 1988).

Ronald Broude, ‘Revenge and Revenge Tragedy in Renaissance England’, in Renaissance Quarterly 28/1 (Spring 1975), 35-58

Fredson Bowers, Elizabethan Revenge Tragedy (Princeton, NJ, 1940).

Gordon Braden, Renaissance Tragedy and the Senecan Tradition (New Haven, Conn., 1985).

John Kerrigan, Revenge Tragedy: Aeschylus to Armageddon (Oxford, 1996)
Katherine Eisaman Maus, ‘Introduction’, in Four Revenge Tragedies (Oxford, 1995)

Rist, Thomas, ‘Memorial Revenge at the Reformation(s); Kyd’s The Spanish Tragedy, in Cahiers Elisabethains: A Biannual Journal of English Renaissance Studies 71 (Spring 2007)

Robert S. Miola, ‘Senecan Revenge: Titus Andronicus and Hamlet’ in Shakespeare and Classical Tragedy: The Influence of Seneca (Oxford, 1992).

Peter M. Sacks, ‘Grief, Revenge, and Language in Kyd and Shakespeare’, in Sacks, The English Elegy: Studies in the Genre from Spenser to Yeats (Baltimor, 1986).

Week 6: Hamlet

Further reading:
Mark Thornton Burnett (ed.), New Essays on Hamlet (New York, 1994).

Paul Cantor, Hamlet (Cambridge, 1989).

Martin Coyle, Hamlet (Basingstoke, 1992).
Barbara Everett, Young Hamlet: Essays on Shakespeare’s Tragedies (Oxford, 1989).

Stephen Greenblatt, Hamlet in Purgatory (Princeton, 2001).

David Scott Kastan (ed.), Critical Essays on Shakespeare’s Hamlet (New York, 1995).

Ann Thompson, William Shakespeare: Hamlet (Plymouth, 1996).

Week 7: Hamlet and the critical tradition
Key reading

‘Hamlet: The Critical Tradition’, excerpts 1-15.

Further reading:
Jonathan Bate, Shakespeare and the English Romantic Imagination (Oxford, 1986). 
Michael Dobson, The Making of the National Poet: Shakespeare, Adaptation and Authorship, 1660-1769 (Oxford, 1992). 
David Farley-Hills, Critical Responses to Hamlet, 1790-1838 (New York, 1996).

R.A. Foakes, Hamlet versus Lear: Cultural Politics and Shakespeare’s Art (Cambridge, 1993). 

Huw Griffiths, ed., Hamlet Palgrave, 2003).

Robert Hapgood, ed., Hamlet, Prince of Denmark (Cambridge, 1999). 

Michael Hattaway, Hamlet (Basingstoke, 1987). 

Harold Jenkins, ‘Hamlet Then Till Now’, in Aspects of Hamlet: Articles Reprinted From Shakespeare Survey (Cambridge, 1979)
Jean Marsden, The Re-Imagined Text: Shakespeare, Adaptation and Eighteenth-Century Literary Theory (Lexington, 1995).

Martin Scofield, The Ghosts of ‘Hamlet’: The Play and Modern Writers (Cambridge, 1980).  Gary Taylor, Reinventing Shakespeare (London, 1990). 

Morris Weitz, Hamlet and the Philosophy of Literary Criticism (London, 1965). 
Week 9: The Taming of the Shrew: comedy in question
Key readings:

Shirley Nelson Garner, ‘The Taming of the Shrew: Inside or Outside the Joke?’, in Maurice Charney (ed.), ‘Bad’ Shakespeare: Revaluations of the Shakespeare Canon (Cranbury, N.J, 1988).

Leah Marcus, ‘The Editor as Tamer’, in Marcus, Unediting the Renaissance (Routledge, 1996), pp. 101-108.

Further reading:

Mikhail Bakhtin, introduction to Rabelais and his World, translated Hélène Iswolsky (Bloomington, 1968), pp. 4-30

Lynda Boose, ‘Scolding Brides and Bridling Scolds’, Shakespeare Quarterly 42 (1991), 179-213.

Jan Harold Brunvald, ‘The folktale origin of The Taming of the Shrew’, Shakespeare Quarterly 17 (1996), 345-59.

Lisa Hopkins, The Shakespearean Marriage: Merry Wives and Heavy Husbands (Basingstoke, 1998). 
J. Dennis Huston, Shakespeare’s Comedies of Play (New York, 1981). 
Natasha Korda, ‘Household Kates: Domesticating Commodities in The Taming of the Shrew’, Shakespeare Quarterly, 47 (1996), 110-31. 

Leah S. Marcus, ‘The Editor as Tamer: A Shrew and The Shrew’, Unediting the Renaissance (London, 1996).

Karen Newman, Fashioning Femininity and English Renaissance Drama (Chicago, 1991). 
David Underdown, ‘The Taming of the Scold’, in John Fletcher and John Stevenson, eds, Order and Disorder in Early Modern England (Cambridge, 1985).

Robin H. Wells, Shakespeare on Masculinity (Cambridge, 2000). 
Week 10: Coriolanus: the politics of interpretation
Key readings:

Annabel Patterson, ‘Speak, speak!’: The Popular Voice and the Jacobean State’, in Graham Holderness et al (eds), The Roman Plays (London: Longman, 1996), pp. 107-29.

Further reading:

Janet Adelman, ‘“Anger’s My Meat”: Feeding, Dependency, and Aggression in Coriolanus’, Representing Shakespeare: New Pyschoanalytic Essays (Baltimore, 1980).

Anne Barton, ‘Livy, Machiavelli and Shakespeare’s Coriolanus’ and ‘Shakespeare and the Limits of Language’, Essays Mainly Shakespearean (Cambridge, 1994).
Graham Holderness, Bryan Loughrey and Andrew Murphy (eds), Shakespeare: The Roman Plays (London, 1996).
Naomi Conn Liebler, Shakespeare’s Festive Tragedy: The Ritual Foundations of Genre (London, 1995). 
Cynthia Marshall, ‘Wound-Man: Coriolanus, Gender and the Theatrical Construction of Interiority’, in Valerie Traub et al, Feminist Readings in Early Modern Culture (Cambridge, 1996).
Long, Michael, The Unnatural Scene (London, 1976).
Geoffrey Miles, Shakespeare and the Constant Romans (Oxford, 1996).

Robert S. Miola, Shakespeare’s Rome (Cambridge, 1983).

Annabel Patterson, Shakespeare and the Popular Voice (Oxford, 1989). 
Adrian Poole, Coriolanus (New York: Harvester Wheatsheaf, 1988). 

Alvin Kernan, ‘The Military and Court Aristocracies’, in Kernan, Shakespeare, the King’s Playwright (New Haven, 1995), pp. 132-49.

Coppélia Kahn, ‘Mother of Battles: Volumnia and her Son in Coriolanus’, in Kahn, Roman Shakespeare (London: Routledge, 1997), pp. 144-59.

Bryan Reynolds, ‘ “What is the City but the People?” Transversal Performance and Radical Politics in Shakespeare’s Coriolanus and Brecht’s Coriolan’, in Reynolds and D. Hendrick (eds), Shakespeare without Class: Misappropriations of Cultural Capital (New York, 2000).

Vivian Thomas, Shakespeare’s Roman Worlds (London, 1989). 
Week 11: A Midsummer Night’s Dream: the new historicism
Key reading:

Louis Montrose, ‘A Kingdom of Shadows’, in David L. Smith, Richard Strier and David Bevington (eds), The Theatrical City (Cambridge, 1995).

Further reading:

C. L. Barber, Shakespeare’s Festive Comedy: A Study of Dramatic Form in Relation to Social Custom (Princeton, 1959).

Regina Buccola, Fairies, Fractious Women and the Old Faith (Selinsgrove, 2006).
James L. Calderwood, A Midsummer Night’s Dream (Hemel Hempstead, 1992). 
Peter Holland, ‘Theseus’ shadows in A Midsummer Night’s Dream’, Shakespeare Survey 47 (1994).

Jan Kott, ‘Titania and the ass’ head’, Shakespeare, Our Contemporary, trans. B. Taborski (London, 1964). 
Louis Montrose, The Purpose of Playing (Chicago, 1996). 
Annabel Patterson, Shakespeare and the Popular Voice (Oxford, 1989). 
Penry Williams, ‘Shakespeare’s A Midsummer Night’s Dream: Social tensions contained’, in David L. Smith et al, eds, The Theatrical City (Cambridge, 1995). 
Week 12: The Tempest: post-colonialism and theatrical magic
Key reading:

Alden T. Vaughan, ‘Shakespeare’s Indian: The Americanization of Caliban’, Shakespeare Quarterly 39 (1988), 138-153.

Further reading:

Thomas Cortelli, Repositioning Shakespeare: National Formation, Postcolonial Appropriation (London, 1999). 
T. G. Bishop, Shakespeare and the Theatre of Wonder (Cambridge, 1996). 
P. Brown, ‘This thing of darkness I acknowledge mine’, in Jonathan Dollimore and Alan Sinfield, Political Shakespeare (Manchester, 1985). 
Ernest B. Gilman, ‘All eyes: Prospero’s inverted masque’, Renaissance Drama, New series 33 (1980). 
Ania Loomba and Martin Orkin, eds, Post-Colonial Shakespeares (London, 1998). 
Stephen Orgel, The Illlusion of Power (Berkeley, 1975). 
D. J. Palmer, Shakespeare: The Tempest: A Casebook (London, 1968, 1991). 

Jennifer Richards and James Knowles (eds), Shakespeare’s Late Plays (Edinburgh, 1999), essays by James Knowles and Gareth Roberts.
Alden T. Vaughan and Virginia Vaughan, Shakespeare’s Caliban (Cambridge, 1991). 
2. Teaching Arrangements

2.1. The course consists of two lectures per week (except in Week 1, when there will be three, and Week 8, when there will be none). Lectures will be held 10-11 on Tuesdays (in New Kings 6) and Thursdays (also in NK 6); the lecture on the Friday of Week 1 will be held from 10-11 in the Arts Lecture Theatre. Screenings will be held in Fraser Noble 2 from 2.15 on Wednesdays (Weeks 2-12, excluding Weeks 8 and 12). There is also one hour’s tutorial per week (except in Week 8, essay writing week). 

2.2. You will be allocated a tutorial in accordance with the information you provide. If you have a change of timetable or if your tutorial clashes with another class, please go to the School office (Taylor A13). Please note that tutorials cannot be changed after Week 3. Do not alter the lists on the board or join another group without consulting the office first. You are not entitled to turn up to a tutorial to which you have not been allocated without first consulting all the tutors involved. Tutorials begin in Week 2.

2.3. Lectures and film screenings are an integral part of the course, and full attendance is expected. As well as offering critical analysis of the plays studied, the lectures provide essential historical and critical information, and give you the skills and information necessary to pass the course. Knowledge and understanding of the issues raised in lectures will be assumed in tutorials and assessed in essays and examinations.

2.4. Your opportunity both to share your views with other students and a member of staff, and to develop your ideas, comes in the weekly tutorials. The success of tutorials depends on the willingness of everybody to join in the discussion. Tutorial work will include close readings of extracts from each week’s set text(s). You should always read the work prescribed before the tutorial, and come along with the text(s) and any notes or other written material that your tutor has asked you to prepare. If you are unable to attend a tutorial, find out from the tutor or another member of the group what work has been specified for the next meeting.

2.5. Attendance at tutorials is compulsory. If for medical, or other good, reasons, you are unable to attend, you should let your tutor know, beforehand if possible, by telephone, email, letter or in person. If you cannot give notice in advance, you should let your tutor know without delay the reason for your absence. 

Your tutor will keep a record of attendance at tutorials. If you have not attended the tutorial to which you have been assigned by the end of Week 3, you will be removed from the course, unless you have submitted a doctor’s medical certificate to the School office. Poor attendance is regarded very seriously and will be penalised heavily through the Tutorial Assessment Mark (see section 8 below), and may affect the decision on your admission to honours.

In addition, the University operates a system for monitoring students' progress to identify students who may be at risk of failing to complete satisfactorily a particular course. If the Course Co-ordinator has concerns about your attendance and/or performance, the Registry will be informed.  The Registry will then write to you (by e-mail in term-time) to ask you to contact the Senate Office in the first instance.  Depending on your reason for being deemed ‘at risk’, the Senate Office will either deal directly with your case or will refer you to your Adviser of Studies or a relevant Student Support Service.   Students are required to attend such meetings with their Adviser of Studies in accordance with General Regulation 8.  

Set criteria are used to determine when a student should be reported in the monitoring system: 

Students who miss more than 3 classes in a 12-week course without good cause will be reported to the Senate Office

If you fail to contact the Senate Office or meet your Adviser within the prescribed timescale (as set out in the e-mail or letter), you will be deemed to have withdrawn from the course concerned and will accordingly be ineligible to take the end-of-course assessment or to enter for the resit.  The Registry will then write to you (by e-mail in term-time) to inform you of this decision.   If you wish consideration to be given to reinstating you in the course you will require to meet with the Convener of the Students' Progress Committee.  

It is especially important that students attend the first meeting of all courses for which they are enrolled, since in those meetings the aims and objectives of the course are explained.  Failure to attend the first meeting of a course will be regarded with special gravity.

2.6. Your tutor will be available for consultation during office hours at least one hour a week.

2.7. The course website is available via http://webct.abdn.ac.uk, which you can access using your university user-ID and password (you will receive both of these by email when you have registered on the university network). Where possible, material for the week’s lectures will be loaded onto the site on Monday afternoon.

3. Library Skills

3.1. An integral part of the study of English involves use of the library. In order to introduce you to some of the elements of library use that will enhance your studies, a self-instruction package is available on the web at http://www.abdn.ac.uk:8900/public/englib. You can access this programme using your university user-ID and password. You will find a brief exercise, with clear instructions, on the website. It is recommended that you complete the exercise at your earliest convenience, before you write your first written assignment. The exercise will be marked electronically. Details about the Library Skills component of the course can be found in Appendix F of this course guide. 
4. Assessment

4.1. Assessment for this course is based on a combination of course work and examination, as follows:

· One written exercise (5%)

· Two essays (the first, weighted at 15%; the second, at 20%);

· One two-hour examination (50%);

· Tutorial assessment mark (10%).

5. Written work
5.1 Passages for the written exercise and questions for the first and second essays appear below (Appendices A, B and C). The written exercise should be handed in to the School office (A13) by 12 noon on the Friday of Week 4 (19 October, 2007). The first essay should be handed in to the School office by 12 noon on the Friday of Week 8 (16 November, 2007); the second by 12 noon on the Friday of Week 12 (14 December, 2007). The written exercise should be 500-600 words long. The first essay should be between 1000 and 1200 words; the second, between 1200 and 1500 words. You will lose two marks for work that is too long or too short.

5.2. You are expected to use secondary material and to include references to it in your essays. A minimum of two secondary works should be cited in each essay and included, properly presented, in the bibliography (see The Good Writing Guide). Secondary material can be works of either history or literary criticism, but should not be used uncritically. You should cite the opinion of a critic or historian either to support your argument (so be sure the citation is relevant) or to summarise their opinion about an event or text in order to argue against it (so be sure that you have understood their argument properly).

5.3. Except in the case of illness (which must be endorsed by a doctor’s certificate, see 3.2), late submission will result in the following penalties: 3 marks will be deducted for work submitted up to a week late without supportive medical evidence; essays submitted after this date will receive a NIL mark.  In the case of the second essay, which is due on the Friday preceding the Christmas break, the grace period extends to 12 noon on the first day of the revision week in January; thereafter a NIL mark will be awarded. 

5.4. If you are unable to submit a piece of written work by the submission date because of illness, your tutor will automatically grant an extension of up to one week, provided you submit a doctor’s medical certificate relating to at least two days in the week preceding the submission date. All requests for extension beyond that date, on medical or other grounds, will be referred by your tutor to the Course Convenor. Self certification of illness is not acceptable.

5.5. Students who have been granted an extension on the grounds of disability must submit within one week of the normal submission date. Further extensions can only be granted by the Course Convenor.

5.6. Written work will be returned with marks and comments attached. The written exercise and first essay will be returned to you in tutorials. The second essay can be collected from your tutor during their office hours in the revision week in January.

5.7 The University Regulations state that students who believe that illness and/or other personal circumstances may have affected their performance in an element of assessment must submit written details to the Head of School (Prof Chris Fynsk) no later than one week after the due date of the assessment.  Self-certification is not valid.

6.  Presentation of essays
6.1. Inaccuracies in punctuation, spelling, grammar, idiom, referencing and bibliography will be penalised by the deduction of up to four marks. Please observe the regulations governing the scholarly presentation of work and citation of sources in the School’s Guide to Written Work (available from the School office, Taylor B14).

6.2. Before writing your essay, you are required to familiarise yourself with the contents of the School’s handout, Guidance on Avoiding Plagiarism, which is available from the School Office.

6.3. If possible, type your essays, preferably on a word processor. If you do need to write them by hand, make sure they are legible and that you leave adequate space for comments and corrections.

6.4. Write or type on one side of the paper, in double line spacing, leaving a wide margin (with space for comment). Spell-check and proof-read your essay as both spelling and typing errors will be penalised. Please note that spell-checks will not pick up all spelling errors.

6.5. At the end of your essay, add a bibliography, listing any secondary works you have used according to the guidelines specified in the Guide to Written Work. You should also state the approximate number of words used.

6.6. Before submitting your essay to the School office, you must complete and attach the regulation School cover sheet (available from the corridor outside the office) certifying that it is your own work.

7. Criteria for marking essays

7.1. Good essays will be identified by the quality of argument, use of evidence, relevance to topic and quality of expression. As stated above (7.1), inaccuracy will be penalised. Students who are referred by their tutor to the Academic Writing Support programme are strongly advised to make use of this service in order to improve their essay writing skills. Details about the Writing Support programme can be found on the noticeboards in the corridor outside the School office.

7.2. Essays will be marked in accordance with the University’s Common Assessment Scale (CAS). The mark an essay is awarded will reflect the degree to which it meets the criteria specified below. High marks will be awarded to essays which:

· display a knowledge of texts and relevant contexts;

· display a knowledge of and skill in using relevant critical vocabulary;

· show an ability to read closely and to place close readings within relevant historical contexts;

· where appropriate, identify and respond to key issues within critical debates;

· support arguments with clear and persuasive evidence;

· are written with force and clarity;

· stick to the point, each part contributing to the overall argument;

· use brief and relevant quotations, citing sources accurately;

· are well presented;

· observe the word limits.

7.3. The following should be avoided, as they will lead to lower marks:

· essays that refuse to engage with issues presented within the course;

· errors that show a failure to attend lectures or to address the aims and objectives of the course;

· assertions unsupported by relevant evidence;

· lack of clear argument;

· self-contradiction, irrelevance or unjustified digression;

· inaccurate quotations;

· sources not cited properly;

· excessive length or brevity;

· typing and spelling mistakes;

· grammatical errors.

8. The Tutorial Assessment Mark (TAM) is based on three criteria: regularity of attendance at tutorials; frequency of participation and quality of participation in tutorials.

Regularity of attendance
Attendance at each tutorial is compulsory. Students may miss no more than one tutorial to be awarded a first-class TAM; miss two tutorials and the maximum TAM will be 17; miss three tutorials and the maximum TAM will be 14; miss four tutorials and the maximum TAM will be 11; miss five tutorials and the maximum TAM will be 8. Further absences will result in a TAM of zero. In each of these cases allowance will be made for absence covered by a doctor’s medical certificate. Students who are persistently late for the tutorial may, after warning, be considered as though they were absent.

Frequency of participation
It is expected that all students will participate voluntarily in open forum and in group work as appropriate. Participation includes asking questions of the tutor or of other students, exploring or contesting views expressed by others, summarising discussion, etc., etc. To obtain a first-class assessment for frequency of participation, regular participation in each tutorial is required; to obtain a 2i grade, regular participation in a majority of tutorials attended will be expected; those who contribute to discussion only occasionally will be awarded a 2ii grade, while persistent silence will merit a 3rd class grade.

Quality of participation
The quality of participation will be measured by: the nature of the arguments or perceptions or evidence offered to the tutorial; relevant knowledge; evidence of the care with which the text or film has been read, or date interpreted; willingness to initiate discussion; intellectual interaction with other members of the tutorial.

9. Plagiarism

9.1
You are required to familiarise yourself with the contents of the School’s handout Guidance on Avoiding Plagiarism, which is available from the School Office.

9.2
Plagiarism (from the Latin, plagiarus – a plunderer) is defined by the University as follows:

“plagiarism is the use, without adequate acknowledgement, of the intellectual work of another person in work submitted for assessment.  A student cannot be found to have committed plagiarism where it can be shown that the student has taken all reasonable care to avoid representing the work of others as his or her own”

9.3
The mere inclusion of the source in a bibliography is not, in the view of the University, adequate acknowledgement.  All quotations must be acknowledged by placing the words copied in quotation marks and by giving the source of the quotation in a footnote or endnote; similarly all paraphrases of other people’s words or ideas must be indicated by giving the source in a footnote or endnote; the source must also be listed in the bibliography.

9.4.
Plagiarism is a form of intellectual theft, whether the person stolen from is a critic or a fellow student.  It is also a form of cheating, and therefore an offence under the University’s Code of Practice on Student Discipline.

9.5
If a tutor finds evidence of plagiarism in a student’s work, it will be referred to the Head of School, who will interview the student about the matter.  If he or she decides that plagiarism has occurred, the matter will be reported to the Academic Registrar, who will issue a formal warning. The student will be awarded a NIL mark for that piece of work. Any subsequent allegation of plagiarism will be dealt with more severely under the University Code of Practice on Student Discipline.  Even where the offence is not judged to be substantial enough for referral to the Head of School, a tutor is liable to penalise the work by up to four marks for not conforming to the School’s guidelines on presentation and referencing.

9.6 One common cause of unintentional plagiarism is when a student takes notes from a critical book and later incorporates these into an essay, forgetting that the ideas or their expression is not their own. If you take notes from your secondary reading, be sure to write down the bibliographical details of your source at the head of your page of notes and then paraphrase the writer’s ideas in your own words, putting any apt quotations you think you may later want to use within quotation marks. This way you can easily distinguish at a later date between your own ideas and those of the critic, and between the critic’s words and your paraphrase of them. You should include all such secondary sources in the bibliography at the end of your essay.

10. Examination

10.1. There will be a two-hour examination held during the examination period in January 2008. Candidates are allowed to bring the set texts (e.g. The Norton Shakespeare) into the examination, but no other books (you are not allowed to bring in the study pack, for example). The set texts brought in should be free of manuscript annotation, but it is permissible to highlight or underline passages.  A copy of the examination paper from 2006-07 can be found in Appendix D. 

10.2. For those who do not pass the course on the basis of essays and the January exam, there will be a resit in August. At this diet, the examination will normally be the sole method of assessment, and the examination mark will supersede all previous marks for written and tutorial work. However, for students who miss the January exam for medical reasons, and who provide an appropriate medical certificate (not self-certification), course marks will be included on the same basis as at the January diet when it is to the student’s advantage to do so.

11 Academic Appeals

11.1 The University’s Guidance Note on Academic Appeals can be obtained from the Senate Office in the Registry or can be accessed at: 

www.abdn.ac.uk/registry/appeals
It indicates that appeals committees will limit their consideration to matters of procedure, competency and/or prejudice.  Those involved in considering academic appeals will not review matters of academic judgement, which are solely for the person or committee that has made the academic judgement to determine.  For an appeal to be upheld, a student must have suffered material disadvantage.

Your attention is drawn to the following paragraph of the University’s Policy on Academic Appeals: 

“Details of illness and/or other personal circumstance which either has prevented students from taking an assessment or from meeting a deadline for the submission of assessed work, or which students believe may have affected their performance in an assessment that contributes towards the result of a course or programme, will be accepted as grounds for appeal only if the Head of the relevant School has received written notification of them no later than one week after the date on which a student submitted, or was due to submit, an assessment or on which a student appeared, or was due to appear, for the assessment concerned.  Where good reasons have prevented a student from notifying the Head of School within this period, the student should write to the Head of the School as soon as is practicable and give details both of the illness and/or other personal circumstances and of the reasons why the Head of the School was not notified of the circumstances within the prescribed period.  Details reported after notification of the result will be accepted as grounds for appeal only in limited circumstances.” 

The Vice-President (Advice & Support) in the Students' Association is available to help students considering submitting an appeal (tel: +44(0)1224 272965).

12 Student Complaints

12.1 The University aims to provide a welcoming and supportive environment for its undergraduate students.  However, occasionally students will encounter problems and difficulties.  Complaints should be addressed in the first instance to the person who is in charge of the University activity concerned, e.g. the Head of the relevant School about academic matters; the Head of the relevant administrative section about the service that you receive; a Warden about residential matters.  Your Adviser of Studies or the Students’ Association will assist you if you are unsure how to pursue a complaint.

The University's Policy on Student Complaints available at:

www.abdn.ac.uk/registry/appeals

The Vice-President (Advice & Support) in the Students' Association is available to help students wishing to make a complaint (tel: +44(0)1224 272965).


13. Advice & Help
13.1. If you are having difficulties with any aspect of this course, you should contact your tutor or the course convenor, both of whom are available during regular weekly office hours. If you cannot make these times, arrange a mutually convenient time with your tutor/course convenor by phone, email, or in person. Contact details (email addresses and – where relevant – office and telephone numbers) appear on the front of this course guide. 

13.2. Two course reps will also be elected by students on the course in Week 3 and the names and email addresses of the successful candidates will be posted on the noticeboards in the corridor outside the School office. If you have any suggestions about the course, do contact these reps. They will meet with relevant members of staff (including the course convenor) halfway through the course, and at the end, to give student feedback. Student feedback is taken seriously, so make your views heard. 

APPENDIX A

Extracts for the WRITTEN EXERCISE, due at 12 noon on the FRIDAY OF WEEK 4 (Friday 19th October).  Your response should be between 500 and 600 words. Please give a word count at the end of the exercise, which should be double-spaced.

1. Write a critical commentary on one of the following extracts, demonstrating a detailed understanding of the language of the passage.  Where relevant, you should consider the choice of verse or prose, evidence of staging or setting, the use of language to create an atmosphere or convey information, the nuances of words or images, and the significance of the passage to the play as a whole.

Note: all references are from the textual editions stipulated by the Course Guide.

a)    Richard III      1.ii.1-33
Begins: 

LADY ANNE      Set down, set down …
Ends:


KING RICHARD
… and set it down.
b)    Richard III      4.iv.318-62
Begins:

KING RICHARD     What canst thou swear by now?
Ends:


KING RICHARD    
… and shallow, changing woman.



c)    Henry V
IV.vii.4-48
Begins:

GOWER
’Tis certain there’s not a boy…
Ends:


KING HARRY
Until this instant.
d)  Henry V
V.ii.23-73
Begins:

BURGUNDY
My duty to you both…
Ends:


HARRY

… in your hands.
e)    Volpone
1.i.30-66
Begins:

VOLPONE
True my beloved Mosca…
Ends: 


VOLPONE

… allows maintainance.
f)     Volpone
4.i.1-39
Begins:

SIR POLITIC
I told you sir…
Ends:


PEREGRINE
… And nothing else.
g)    Twelfth Night  II.iv.87-123
Begins:

VIOLA

Say that some lady…
Ends:


ORSINO

…bid no denay.
h)  Twelfth Night  3.i.10-52
Begins:

FESTE

You have said, sir…
Ends:


SIR TOBY

…but the word is over-worn.
APPENDIX B

Essay topics for the FIRST essay, due at 12 noon on the FRIDAY OF WEEK 8 (16th November).

Essays should be between 1000 and 1200 words. Please give a word count at the end of your essay, which should be double-spaced. A minimum of two secondary works should be cited and you should include a bibliography. 

When researching your essay, please remember that the books cited in the reading list above only represent a small fraction of the material available to you in QML: if you find that all the books on the reading list are out of the library, there are other resources available to you (such as journal articles, some of which can be accessed on-line via JSTOR, or located in hardcopy in periodicals such as Shakespeare Quarterly using the MLA bibliography, again available on-line). For this reason, before researching your essay, you might find it helpful to complete the library skills exercise (see Appendix F).

Before writing your essay, please consult The Good Writing Guide and sections 6-8 in this course guide.  

1. ‘To succeed in writing English history for the theatre, Shakespeare had to make his subject-matter entertaining’.  How does Richard III make history entertaining? 
2. ‘At the heart of the play is a central difficulty: Henry seems simultaneously a model Renaissance prince and a scheming political operator’.  Is this a just description of Henry V?
3. How does Jonson “mix profit with pleasure” in Volpone?.

4. ‘How have you made division of yourself?’ (V.i.)  Does Twelfth Night present the self as fixed or fluid?
5. ‘The Spanish Tragedy is a play about political corruption’.  Assess this view of the play.
6. ‘A was a man, take him for all in all’ (I.ii.)  How important are ideas about masculinity in Hamlet?
7. Explaining its strengths and weaknesses with reference to the primary text, assess the value of any one critical position presented in ‘Hamlet – The Critical Tradition’ (in the Study Pack).  Note: Material in the Study Pack will not be counted as a ‘secondary source’ for your essay. 
APPENDIX C

Essay topics for the SECOND essay, due at 12 noon on the FRIDAY OF WEEK 12 (14th December). 

Essays should be between 1200 and 1500 words. Please give a word count at the end of your essay, which should be double-spaced. A minimum of two secondary works should be cited and you should include a bibliography.

When researching your essay, please remember that the books cited in the reading list above only represent a small fraction of the material available to you in QML: if you find that all the books on the reading list are out of the library, there are other resources available to you (such as journal articles, some of which can be accessed on-line via JSTOR, or located in hardcopy in periodicals such as Shakespeare Quarterly using the MLA bibliography, again available on-line). For this reason, before researching your essay, you might find it helpful to complete the library skills exercise (see Appendix F).

Before writing your essay, please consult The Good Writing Guide and sections 6-8 in this course guide.

1. Consider the relationship of the Induction scenes to the main action of the play The Taming of the Shrew.  How does our response to the Inductions affect interpretation of the play as a whole?

2. Commenting on its significance for the play, examine the use of imagery of the body in Coriolanus.
3. ROBIN:   If we shadows have offended

Think but this, and all is mended:

That you have but slumbered here,


While these visions did appear; 



 (A Midsummer Night’s Dream, Epilogue)

How could A Midsummer Night’s Dream be construed as ‘offensive’?

4. Assess the tension between Caliban and Prospero in The Tempest.  Does the play allow us to side wholly with one or the other?

5. Discuss the way any one film shown on the course adapts the Shakespearean text that is its source.

6. Discuss the importance of ‘context’ in interpreting Shakespearean drama.  (You should answer with substantial reference to any one play read on the course except the play that was the subject of your first essay.)
APPENDIX D

SAMPLE EXAMINATION PAPER from 2006-07:

UNIVERSITY OF ABERDEEN

Session 2006-07

Thursday 25 January 2007

1500-1700hrs

Games Hall, Butchart Recreation Centre
DEGREE EXAMINATION IN EL2006: Reading Shakespeare

Candidates may not leave the room during the first or last half-hour of the examination.

Answer TWO questions.  You should not answer on the same play twice in the course of the examination.

1. “The drama of Shakespeare and his contemporaries defies easy generic categorization.”  Discuss this claim with detailed reference to any TWO plays studied on the course.

2. “This fellow is wise enough to play the fool” (Twelfth Night).  Discuss the uses of folly or madness in any TWO plays studied on the course.

3. “For by the image of my cause I see / The portraiture of his” (Hamlet).  Write on the significance of minor characters or subplots in any TWO plays studied on the course.

4. Several of the plays studied in ‘Reading Shakespeare’ are set in places other than England.  Examine the significance of setting for the understanding of any TWO plays studied on the course.

5. “Here sit we down to see the mystery, / And serve for Chorus in this tragedy” (The Spanish Tragedy).  Discuss the dramatic effects created by a Chorus in any TWO plays studied on the course.

6. “With its loves, tensions and jealousies, family life is at the heart of much of the drama of Shakespeare and his contemporaries.”  Discuss the representation and role of the family in any TWO plays studied on the course.
[Continued over page]
7. “It is easy to reduce the role of women in early modern society to a stereotype of repression, but the drama of the period shows that early modern views of women were varied and conflicting.”  In the light of this statement consider the way in which any TWO plays studied on the course debate the position of women within society.
8. “By all the battles wherein we have fought, / By all th’ blood we have shed together” (Coriolanus).  Discuss the relationship between violence and the concept of manhood in any TWO plays read on the course.

9. “Modern theoretical approaches to Renaissance drama such as those of Freud or Marx are anachronistic to Shakespeare and his contemporaries and therefore cannot help us to understand the dramatists’ work.”  Illustrating your answer with reference to any TWO course plays, discuss this claim with regard to nor more than TWO of the “theoretical approaches” encountered on the course.

10. Discuss the impact of either adding to and/or cutting Shakespeare’s texts in any TWO films shown on the course.

[END OF PAPER]

APPENDIX E

Shakespeare’s plays: A chronology

(Plays studied on this course are in bold type.)


(Other plays studied.)

Late 1580s?
Two Gentleman of Verona
1590-93 The Taming of the Shrew

1590-91 2 Henry VI

1591-92 3 Henry VI




Kyd, Spanish Tragedy

1592-93 Titus Andronicus

1592?

1 Henry VI

1592-93 Richard III
1594?

The Comedy of Errors
1593-94 Love’s Labours Lost

[1594-98?
Love’s Labours Won (lost)]

1594-95 A Midsummer Night’s Dream
Romeo and Juliet

1595 Richard II

1595-96 King John

1596 Merchant of Venice

1 Henry IV

Merry Wives of Windsor

1596-97 2 Henry IV

1599-99 Much Ado About Nothing
1599

Henry V



Julius Caesar

1600

As You Like It



Hamlet

1601

Twelfth Night or What You Will

1602-03 Troilus and Cressida
1603?

Sir Thomas More (one scene)

1603-04 Measure for Measure

Othello

1604?

All’s Well that Ends Well


Timon of Athens (with Thomas Middleton)

1605-06?
History of King Lear (Q); Tragedy of King Lear (F)

Jonson, Volpone

1606?

Macbeth (later adapted by Thomas Middleton)

1606

Antony and Cleopatra

1607-08 Pericles (with George Wilkins)

1608

Coriolanus
1609-10 The Winter’s Tale
1610-11 Cymbeline

The Tempest

1612?

Cardenio (with John Fletcher: lost)]

1613

Henry VIII, or All Is True (with John Fletcher)



Two Noble Kinsmen (with John Fletcher)

APPENDIX F

Introduction to
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Logging in

Access the course by typing the following address into your browser's  location/address box:

http://www.abdn.ac.uk:8900/public/englib

You may find it useful to bookmark this address. Enter your username and password to access the library skills homepage. You will receive your user id and password when you have registered on the university network.
USING THE COURSE

Homepage
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The Homepage appears when you log in. It gives access to the course modules and to these instructions.

Click on a module title to enter.

Menu Bar
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This menu appears at the top of each page of the course. The upper menu allow you to enter your other WebCT courses (My WebCT), to start this course where you last left it (Resume Course), to view the Course Map, and to access online Help.

The lower menu shows you where you are in the course. The current page is shown in pink. Click the titles to return to previous levels or return home.

Table of Contents
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When you first enter a module you will see its table of contents. Clicking on a document title will take you directly to it.

The first time you use the course, we recommend that you start at the beginning and work your way through the material.

Contents Pages
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The contents pages are linked together sequentially and can be navigated by using the ACTION MENU beneath the course menu.

On certain pages there are extra blue links included in the action menu. These include relevant external links, the glossary facility and the take notes facility. You will access the assessment exercise from a similar link. 

To return to a contents page after visiting a link or the glossary, click refresh.

Additional Information

Detailed instructions on the assessment exercise, and an online version of these notes are available on the site.
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