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School of Language & Literature

Catalogue of

Honours and Level Three

Film & Visual Culture Studies Courses

Session 2010-11

The courses available in Level 3 and 4 Film Studies in session 2010-11 are listed in this booklet.

Course Codes: 

Codes beginning FS30-- and  FS40--/FS43-- are first semester courses (Slots A & B); 

Codes beginning FS35--, FS45--/FS48--, SP35-- and SP45-- are second semester courses (Slots C & D)

Teaching dates:
Slot A courses begin Monday 27th September 2010


Slot B courses begin Monday 8th November 2010


Slot C courses begin Monday 31st  January 2011


Slot D courses begin Monday 14th March 2011

Credit Points:
Since Academic Year 2002/03 all University 



courses have been credit-rated using SCOTCAT 


credit points with, in most cases, 1 credit awarded 


in previous academic sessions now being equal to 


5 credit points

SCOTCAT = Scottish Credit Accumulation and Transfer

Note:
  Because there may be staff changes, illness, etc., the Department cannot guarantee that all these courses will run, or will run at the time specified.

All published days/times for lectures/seminars and/or film screenings are subject to final confirmation.
TBA = to be arranged

** Places are reserved in the first instance for students taking the Single Honours programme in Film & Visual Culture.  For Level 3 courses, any remaining places will be awarded according to the level of performance by students in the Level 2 film courses. For Level 4 courses, any remaining places will be awarded according to the level of performance by students in the Level 3 film courses.
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LEVEL 3 COURSES

SLOTS A & B

FS30FA
CINEMATIC CITIES A

30 credit points: 12 weeks

Course Co-ordinator: Dr Simon Ward 

The course will focus on the representation of key ‘cinematic cities’ such as New York, Los Angeles, Paris and Berlin, examining the relationship between the cinema and the urban environment and focusing on specific thematic issues.  These include: the city and the figure of the detective/flâneur/flâneuse; the city as site of cultural encounter and social conflict; the city as a site of development/reworking of cinematic tradition.

1 one-hour lecture and one 2-hour seminar per week plus 2 three-hour film screenings per week:   Mon 12-1/ Thu 1-3 / screenings on Tue 3-5 (All time slots TBC)

Assessment: one two-hour examination (50%) and in course assessment: one 2,000-2,500 word essay (40%), and seminar work (10%)

FS30IB 
ON DOCUMENTARY: HISTORY, THEORY AND 

PRACTICE



30 credit points: 12 weeks

Course Co-ordinator: Dr Alan Marcus
This course will allow students to engage in documentary production exercises, putting into practice methodologies they have studied through a series of screenings, workshops and seminar discussions.  Students will research a topic, film it on digital video and complete the project through post-production. 

Maximum of 14 students**. 

2 two-hour seminars per week plus one three-hour film screening per week: Tue/Wed 10-12 noon, screening: Tue 12-3 pm (All Time Slots TBC)

Assessment: 1st project assessment (20%), 2nd project assessment (30%), reflective logbook (40%), and seminar work (10%). 

FS30Mx 
AMATEURS, ORPHANS, AND QUEERS: IN SEARCH OF MINOR CINEMAS A
30 credit points: 12 weeks

Course Co-ordinator:  Dr Katherine Groo

Beneath the surface of major films and film histories, one finds a vast network of underground, experimental, and uncategorizable alternatives.  These are not the films that find you (in the cinemaplex or on television); they are ones that you go searching for (underground and online).  

Taking Gilles Deleuze’s concept of “minoration” as a starting point, this course explores the minor/minority across a wide range of visual forms and formats.  What is minor cinema?  Who makes it and where does it place?  To what “majors” does it respond?  In recent years, these questions have become all the more urgent, as cinema has moved out of the hands of so-called “professionals” and into entirely new circuits of production, distribution, and spectatorship.  The archive of minor cinema threatens to overwhelm the major with amateur abundance.  In this course, we will likewise consider the canon of majors and the disciplinary exclusion of minor films.  What “majors” matter (to Film Studies and film studios) and why

1 one-hour lecture and 1 two-hour screening (combined) and 1 two-hour seminar per week.  Mon 1-4, Thu 11-1 (All time slots TBC)

Assessment: WebCT response submissions (10%); 1 essay 2,000-2,500 words (40%); 1 research essay 2,500-3,000 words (40%); seminar assessment (10%).
SLOT C & D

FS35GE  

PANOPTIC DIGITAL VISUAL CULTURE A
30 credit points: 12 weeks

Course Co-ordinator:  Dr Alan Marcus

This course will explore the role of panoptic observation within contemporary society and its historical roots.  The course will examine the way in which our society has embraced a public surveillance application of CCTV and web cam culture, augmented by digital cameras, the mobile phone camera and use of home web cams.  Through a series of seminars and screenings, the course will study how this use of technology has impacted on social life and our sense of personal and collective identity.  Students will investigate this cultural practice by creating a personal web site that maps an interpretative panoptic vision though a series of short films and associated web content, and edit a longer film for mounting a video installation.  Technical tuition in web site creation and filming will be provided.

Maximum of 16 students in conjunction with FS45GE**.

1 two-hour seminar per week & 1 two-hour tutorial per week:Tue 2-4pm, Thur 2-3pm, screening Tue 4-6pm. (All time slots TBC)

Assessment:  1 video installation project (50%), a 2,000-2,500 word essay (40%) and SAM (10%).

FS35KA

POLITICIZATION OF THE AESTHETIC: FILM, 


VISUAL CULTURE AND SOCIAL CHANGE A
30 credit points: 12 weeks

Course Co-ordinator:  Dr Janet Stewart

This course sets out to examine what might be called, following Walter Benjamin, the place of the ‘politicisation of the aesthetic’, in a world increasingly dominated by the cultural economy. The course concentrates on the work of artists who believe that art can and should be used to effect social and political change, looking at how such work can be understood and evaluated. The course provides a series of case studies, drawing on art forms as varied as film and experimental video art, architecture, new media, conceptual art and performance art, and dealing with themes such as urban interventions and regeneration, feminism, community art, art and the environment, anti-globalisation and anti-war protest, and the right to culture. The current practice of socially-engaged art exemplified by collectives such as ‘Wochenklausur’ and movements such as ‘New Genre Public Art’ will be contextualised through critical analysis of socially and politically engaged art at key points over the past century, including avant-garde conceptions of engaged art and the activist art of the 1960s (e.g. Fluxus).

2 two-hour seminars per week, one trip to an Aberdeen gallery or project, film screenings.  Mon/Wed 10-12, Screening: Mon 2-5. (All time slots TBC)

Assessment: 1 two-hour examination (50%), one written assignment of 2,500-3,000 words (40%), and seminar work (10%).

FS35LA


FRENCH CINEMA C 

30 credit points: 12 weeks

Course Co-ordinator:  Dr Margaret Jubb 

An introductory overview of the history of the French cinema will be followed by detailed study of a number of films.  The introductions will stress the particular status of film as a serious art form in France, and the position of the French cinema in relation to that of the rest of Europe and Hollywood.  It will study the cinema’s response to and reflection of the major historical events of the twentieth century in France.  The detailed study will be organized chronologically from the 1900s up to the 1980s, but will concentrate on the aesthetic and formal aspects of the films to be studied.

2 one-hour seminars per week, plus film screenings of the set films; 2 or 3 (depending on student numbers) additional two-hour seminars for presentations and discussion of projects.)

Assessment: two written assignments (2,000-2,500 words) (33% each); one project (incorporating a presentation and a written essay of 2,000-2,500 words) (33%).
FS35xx
ASPECTS OF FILM AND VISUAL CULTURE A

30 credit points: 12 weeks

Course Co-ordinator: TBA 
.
 
This course is currently being designed and students will be notified of its content as soon as possible.
 
Teaching Days/Times: TBC (Students will be notified as soon as possible when the timetabling has been confirmed).

Assessment: TBC 
_____________________________________________________
LEVEL 4 COURSES

SLOT A & B

FS40FA
CINEMATIC CITIES B

30 credit points: 12 weeks

Course Co-ordinator: Dr Simon Ward 

The course will focus on the representation of key ‘cinematic cities’ such as New York, Los Angeles, Paris and Berlin, examining the relationship between the cinema and the urban environment and focusing on specific thematic issues.  These include; the city and cinematic visions of utopia/dystopia; the city and the figure of the detective/flâneur/flâneuse; the city as site of cultural encounter and social conflict; the city as site of globalization; the city and consumption; the city and the development/reworking of cinematic tradition. Both the essay component and the examination component of the course specifically requires students to engage with conceptual issues surrounding the representation of the urban environment on film. 

1 one-hour lecture and one 2-hour seminar per week plus 2 three-hour film screenings per week:   Mon 12-1/ Thu 1-3 / screenings on Tue 3-5 (All time slots TBC)

Assessment: one two-hour examination (50%) and in course assessment: one 2,000-2,500 word essay (40%), and seminar work (10%)

FS40xx 
AMATEURS, ORPHANS, AND QUEERS: IN SEARCH OF MINOR CINEMAS B
30 credit points: 12 weeks

Course Co-ordinator:  Dr Katherine Groo

Beneath the surface of major films and film histories, one finds a vast network of underground, experimental, and uncategorizable alternatives.  These are not the films that find you (in the cinemaplex or on television); they are ones that you go searching for (underground and online).  

Taking Gilles Deleuze’s concept of “minoration” as a starting point, this course explores the minor/minority across a wide range of visual forms and formats.  What is minor cinema?  Who makes it and where does it place?  To what “majors” does it respond?  In recent years, these questions have become all the more urgent, as cinema has moved out of the hands of so-called “professionals” and into entirely new circuits of production, distribution, and spectatorship.  The archive of minor cinema threatens to overwhelm the major with amateur abundance.  In this course, we will likewise consider the canon of majors and the disciplinary exclusion of minor films.  What “majors” matter (to Film Studies and film studios) and why

1 one-hour lecture and 1 two-hour screening (combined) and 1 two-hour seminar per week.  Mon 1-4, Thu 11-1 (All time slots TBC)

Assessment: WebCT response submissions (10%); 1 essay 2,000-2,500 words (40%); 1 research essay 3,000-3,500 (40%); seminar assessment 10%).

FS40Ix
the narrative within the frame
30 credit points: 12 weeks

Course Co-ordinator:  Dr Alan Marcus

This course will investigate different forms of image making, including paintings, photographs and films by different artists from a range of historical periods.  We will be considering narrative form and content as shaped by subject selection, composition, use of colour or black and white, lighting, framing and use of symbolism.   These themes will be considered from aesthetic, historical and theoretical perspectives.  Through a series of seminars and workshops, students will learn approaches to still and moving image making that will culminate in two practice-based creative projects including an individually-produced photographic visual essay and a group video installation.

Maximum of 10 students.**
2 two-hour seminars per week plus one three-hour film screening per week: Tue 1-3, Wed 12-1, screenings TuBC. (All time slots TBC)
Assessment: 1 photographic visual essay project (30%), 1 video installation project (30%), 1 2,000-2,500 word critical essay (30%) and SAM (10%).
SLOTS C & D 

FS4502 
DISSERTATION IN FILM STUDIES

30 credit points: 12 weeks

Course Co-ordinator:  Dr Alan Marcus

Pre-requisite(s): Available only to Honours Film & Visual Culture Studies students. 

This course will provide students with guidance on writing a dissertation on a topic approved by a supervisor specialised in Film & Visual Culture Studies. 

Dissertation (100%).

_____________________________________________________

FS45GE  

PANOPTIC DIGITAL VISUAL CULTURE B
30 credit points: 12 weeks

Course Co-ordinator:  Dr Alan Marcus

This course will explore the role of panoptic observation within contemporary society and its historical roots. The course will examine the way in which our society has embraced a public surveillance application of CCTV and web cam culture, augmented by digital cameras, the mobile phone camera and use of home web cams. Through a series of seminars and screenings, the course will study how this use of technology has impacted on social life and our sense of personal and collective identity.  Students will investigate this cultural practice by creating a personal web site that maps an interpretative panoptic vision though a series of short films and associated web content, and edit a longer film for mounting a video installation.  Technical tuition in web site creation and filming will be provided.

Maximum of 16 students in conjunction with FS35GE.**
1 two-hour seminar per week & 1 two-hour tutorial per week:Tue 2-4pm, Thur 2-3pm, screening Tue 4-6pm. (All time slots TBC)

Assessment: 1st Attempt: 1 video installation project (50%), a 2,000-2,500 word essay (40%) and SAM (10%).

_____________________________________________________

FS45KA
POLITICIZATION OF THE AESTHETIC: FILM, VISUAL 

CULTURE AND SOCIAL CHANGE B 

30 credit points: 12 weeks

Course Co-ordinator:  Dr Janet Stewart

This course sets out to examine what might be called, following Walter Benjamin, the place of the ‘politicisation of the aesthetic’, in a world increasingly dominated by the cultural economy. The course concentrates on the work of artists who believe that art can and should be used to effect social and political change, looking at how such work can be understood and evaluated. The course provides a series of case studies, drawing on art forms as varied as film and experimental video art, architecture, new media, conceptual art and performance art, and dealing with themes such as urban interventions and regeneration, feminism, community art, art and the environment, anti-globalisation and anti-war protest, and the right to culture. The current practice of socially-engaged art exemplified by collectives such as ‘Wochenklausur’ and movements such as ‘New Genre Public Art’ will be contextualised through critical analysis of socially and politically engaged art at key points over the past century, including avant-garde conceptions of engaged art and the activist art of the 1960s (e.g. Fluxus).

2 two-hour seminars per week, one trip to an Aberdeen gallery or project, film screenings.  Mon/Wed 10-12, Screening: Mon 12-3. (All time slots TBC)

In-course assessment (100%): 1 project and written report 3000 words (40%); 1 written assignment 3500-4000 words (50%) and seminar work (10%).
_____________________________________________________

FS45xx
ASPECTS OF FILM AND VISUAL CULTURE B

30 credit points: 12 weeks

Course Co-ordinator: TBC 
 
This course is currently being designed and students will be notified of its content as soon as possible.
 
Teaching Days/Times: TBC (Students will be notified as soon as possible when the timetabling has been confirmed).
Assessment: TBC 
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